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ABOUT THE JOURNAL / DERGI HAKKINDA

Homeros (E-ISSN: 2667-4688) is an
international peer-reviewed journal that
was published in 2018. The journal aims to
include studies in philology. In this context,
high quality theoretical and applied articles
are given. The views and works of artists,
academics, researchers and professionals
working in the field of philology are
brought together. Articles in the journal; It
is published four times a year including
WIN (January), SPRING (April), SUMMER
(July) and FALL (October). Homeros is a
free-open access electronic journal. The DOI
number is assigned to all articles published
in the journal (DOI
Prefix:10.33390/homeros).

Articles published in the journal; It can be
freely accessed, readable, downloaded,
copied, distributed, printed, scanned, linked
to full text, indexed, transmitted as data to
the software, and used for any legal purpose
without financial, legal and technical
barriers.

The publication language of the journal is
Turkish, Azerbaijani, English and
Russian.

The articles are sent electronically via the
Article Tracking System.

Homeros (E-ISSN: 2667-4688), 2018’de yayin
hayatina baslayan uluslararasi hakemli ve
stireli bir dergidir. Dergi, filoloji dallarinda
yapilmis calismalara yer vermeyi amagclar. Bu
cercevede, yiiksek kalitede teorik ve
uygulamali makalelere yer verilmektedir.
Filoloji alaninda ¢alisan sanatgilar,
akademisyenler, arastirmacilar ve
profesyonellerin goriis ve calismalari bir araya
getirilmektedir. Dergideki makaleler; KIS
(Ocak), BAHAR (Nisan), YAZ

(Temmuz) ve GUZ (Ekim) dénemleri olmak
tizere yilda dort kez yayimlanmaktadir.
Homeros, licretsiz-agik erisimli elektronik bir
dergidir. Dergide yayimlanan tiim

makalelere DOI numarasi_ atanir (DOI
Prefix:10.33390/homeros).

Dergide yayinlanan makaleler internet

araciligiyla; finansal, yasal ve teknik engeller
olmaksizin, serbestce erisilebilir, okunabilir,
indirilebilir, kopyalanabilir, dagitilabilir,

basilabilir, taranabilir, tam metinlere baglanti
verilebilir, dizinlenebilir, yazilima veri olarak i
aktarilabilir ve her tiirlii yasal amag icin
kullanilabilir.

Derginin yayin dili Tiirkge, Azerice, ingilizce
ve Rusca'dir.

Yazilar, Makale Takip Sistemi tizerinden
elektronik ortamda gonderilmektedir.
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THE AIM AND SCOPE OF THE JOURNAL

Homeros (E-ISSN: 2667-4688) is an international peer-reviewed journal that was
published in 2018. The journal aims to include original papers in philology. In this context,
high quality theoretical and applied articles are given. The views and works of artists,
academics, researchers and professionals working in the field of philology are brought
together. Articles in the journal; It is published four times a year including WIN
(January), SPRING (April), SUMMER (July) and FALL (October). Homeros is a free-
open access electronic journal. The DOI number is assigned to all articles published in
the journal (DOI Prefix:10.33390/homeros).

Homeros is an electronic and open access journal. The journal's articles have "free
availability on the public internet,permitting any users to read, download, copy,
distribute, print,search, or link to the full texts of these articles, crawl them for indexing,
pass them as data to software, or use them for any other lawful purpose, without
financial, legal, or technical barriers other than those inseparable from gaining access to
the internet itself."

Manuscripts submitted to Homeros should be in line with the following publiction
policies and writing rules. The evaluation process is not started for articles that are not
prepared in accordance with the publication principles and the writing rules.

PUBLICATION POLICIES

1. HOMEROS (E-ISSN: 2667-4688) is an international peer-reviewed journal that was
published in 2018. The journal aims to include original papers in philology. In this context,
high quality theoretical and applied articles are given. The views and works of artists,
academics, researchers and professionals working in the field of philology are brought
together. Articles in the journal; It is published four times a year including WIN (January),
SPRING (April), SUMMER (July) and FALL (October). All articles submitted for publication
are evaluated by the editors in chief, editorial board and referees.

2. The journal accepts the studies written in Turkish, Azerbaijani, English and
Russian. Original research papers, technical notes, letters to the editor, discussions, case
reports and compilations are published in the journal.

3. Only the original scientific researches are included. It is essential that the information
created in scientific study needs to be new, suggest new method or give a new dimension to
an existing information

4. HOMEROS is an open access electronic journal. All articles published in the journal are
assigned the DOI number. Researchers worldwide will have full access to all the articles
published online and can download them with zero subscription fees.

5. The editor-in-chief and the relevant editors have the authority not to publish the articles, to
make regulations based on the format or to give back to the author for correction that do not
comply with the conditions of publication within the knowledge of the editorial board. All
studies submitted to Homeros are sent to at least two referees after the initial review of the
editors in chief, and editors related to the study issue with respect to formatting and
content. After having positive feedbacks from both of the referees, the manuscripts are
published. In case of having one positive and one negative feedback from the referees, the
manuscript is sent to a third referee. Identities of authors are kept in the posts to be sent to
the referees (Double-blind peer review). In addition, the authors are not informed about the
referee
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11.

12.

13.
14.

15.

16.

The referee process is carried out by the editors in chief. A study that the editors in chief
does not find suitable or does not accept is not included in the journal, even though the
referee process is positive. In this regard, authors can not create a liability for the journal
and other boards of the journal.

The editor in chief have7 days for the appointment of the referees after the arrival of the
manuscript . While they appoints the referees, they take the views of the other editors
related to the study issue. The studies sent to the referees for evaluation are expected to be
answered within 30 days. In case this is overcome, the editor makes a new referee
appointment and withdraws the request from the former referee.

Required changes must be made by the author within 15 days after the decision of
"Correction required” given in article acceptance decision.

The studies submitted for publication in the journal must have not been published
elsewhere or have not been sent another journal to be published. The studies or
their summaries which were presented in a conference or published can be accepted if
it is indicated in the study. In addition, if the work is supported by an institution or is
produced from a dissertation, this should be indicated by a footnote to the title of the
work. Those who want to withdraw their publications for publication for some reason must
apply to the journal management with a letter. The editorial board assumes that the article
owners agree to abide by these terms.

All responsibility of the studies belong to the authors. Studies should be prepared in
accordance with international scientific ethics rules also mntioned in the journal. Where
necessary, a copy of the ethics committee report must be added.

The articles submitted to the Homeros are sent to the referees after they have been checked
with the "iThenticate" plagiarism scanning program to see if they are partially or completely
copied (plagiarism) from another study. Regulation is demanded from the author for the
articles which are high in the plagiarism result (20% and over). If the required regulation is
not made within 60 days, the study is rejected.

Copyright of all published studies belongs to the Homeros.
No copyright payment is made.

No study has differentiation or superiority from another study. Each author and study has
the same rights and equality. No privileges are recognized.

Studies submitted for publication in our journal must be prepared according to the rules of
spelling of journal. Spelling and template are included in are included in the "Author
Guidelines" heading

Articles submitted for evaluation must not exceed 25 pages after they are prepared
according to the specified template. Article summary should not exceed 300 words and
minimum 3 and maximum 7 keywords should be written.
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STYLE REQUIRMENTS

1. The text must be written single spaced by using standard Microsoft Office Word
format. Margins should be 2,5 cm for all sides of the page.

2. The total length of any manuscript submitted must not exceed 25 pages (A4).

w

The manuscript, which does not show the names of the authors, must include the
followings: Title, Abstract, Keywords under the abstract, introduction, main text,
conclusion, references and appendix.

No footer, header or page numbers required.
The manuscript language can be Turkish, Azerbaijani, English and Russian
Each manuscript must include abstract, no more than 150 words.

At most 5 key words must be written below the abstract.

® N ook

Abstracts and key words must be written in Times New Roman 10 font size
and single spaced. It also should be in italic letters.

9. The main text should be written in Times New Roman 12 font size and single
spaced. The first line of the paragraph should be shifted by 1,25 cm from the left
margin. Paragraph spacing after a single paragraph (6 nk) should be given.

10.All the headlines, set in the midst, should be written in bold, in Times New Roman
12 font size and 1,5 spaced.

11.Headings and subheadings must be numbered 2., 2.1., 2.1.1. as etc decimally with
bold letters. All headings should be written in bold but only the first letters of the
subtitles should be capital. Spacing before and after a heading (6 nk) should be
given.

12.All the tables, figures and graphs must beheadlined and sequentially
numbered. The titles of the tables and figures should be placed above the table or
figures, and references belonging to table or figure should be under them. The
headline must be written in Times New Roman 12 font and with bond letters.
References for the tables (figure of graph) must be below the table (figure or
graph) with a font size of 11 font.

13.Equations should be numbered consecutively and equation numbers should
appear in parentheses at the right margin.

14.Citations in text must be done according to the HARWARD REFERANCE
TECHNIQUE. In text citations, the author’s last name and the year of publication
(and page number of the publication if necessary) for the source must appear in
the text

i. Ifthelast name of the author is used, the publication date should be written
in parenthesis.

Giirkaynak (2002) agree that chemical solutions ...



ii.

iii.

iv.

vi.

vii.

viii.

ix.

If the last name of the author is not used, the last name of the author, the
publication year and page number of the publication must appear .

The last studies (Pinar 2003: 12)...
If there are two authors, last names of both of the authors should be written.
Cinicioglu and Kelesoglu (1993) mention about the soft paddings...

If there are more than two authors, cite only the surname of the first author
followed by “et al.”

...asserted by Oztoprak et al.. (1999)

If an author has more than one publishment in the same year, different
symbols (i.e. a,b,c..) must be used with the years.

...result of the studies made by Bozbey et al (2003a)
If the resource is anonymous the word “anon” must be used.
...the realities spoken in recent times (Anon 1998:53) ...

if a newspaper article with an unknown writer is used, name of the
newspaper, date of publication, page number should be written.

The floods occured in the region effect the structural features (Atlas, 1998: 6)

The studies made use of thesis, alphabetically ordered according to the
surnames of the writers. The name of the magazine, book or booklet , etc.
should be in italic and bold letters.

For Internet resources, the name of the writer should be shown as

mentioned before. If no writers name, the name of the resources and the
date must be given

Some knowledge takes place about the bazaar (IMKB, 23.06.2003)

For the internet resources with unknown writers URL-sequence number
and year should be written as follow:

(URL-1, 2003), (URL-1 and URL-2, 2003), Accordingto URL-1 (2003)



15.References must be prepared as below:
Books :

SURNAME, NAME, Publication Year, Name of Book, Publishing, Place of Publication,
ISBN.

MERCER, P.A. and SMITH, G., 1993, Private Viewdata in the UK, 2

Journals:

SURNAME, NAME , Publication Year, Name of Article, Name of Journal, Volume
Number and Page Numbers.

EVANS, W.A, 1994, Approaches to Intelligent Information Retrieval,
Information Processing and Management, 7 (2), 147-168.

Conferences:

SURNAME, NAME , Publication Year , Name of Report, Name of Conference Bulletin,
Date and Conference Place, Place of Publication : Publishing, Page Numbers

SILVER, K., 1991, Electronic Mail: The New Way to Communicate, 9th International
Online Information Meeting, 3-5 December 1990, London, Oxford: Learned
Information, 323-330.

Xi
Thesis :

SURNAME,NAME , Publication Year, Name of Thesis, Master’s Degree/Doctorate,
Name of Institute

AGUTTER, AJ., 1995, The Linguistic Significance of Current British Slang,
Thesis (PhD), Edinburgh University.

Maps:
SURNAME, NAME , Publication Year, Title, Scale, Place of Publication: Publishing.

MASON, James, 1832, Map of The Countries Lying Between Spain and India,
1:8.000.000, London: Ordnance Survey.

Web Pages:

SURNAME, NAME, Year, Title [online], (Edition), Place of Publication , Web address:
URL

HOLLAND, M., 2002, Guide to Citing Internet Sources [online], Poole, Bournemouth
University, http://www.bournemouth.ac.uk/library/using/guide_to_ci
ting_internet_sourc.html, [ Date Accessed: 4 November 2002].



DERGININ AMACI VE KAPSAMI

Homeros (E-ISSN:  2667-4688) , 2018de yaymn hayatina  baslayan
uluslararasi hakemli ve siireli bir dergidir. Dergj, filoloji dallarinda yapilmis 6zgiin
calismalara yer vermeyi amagclar. Bu cercevede, yiiksek kalitede teorik ve uygulamali
makalelere yer verilmektedir. Filoloji alaninda c¢alisan sanatgilar, akademisyenler,
arastirmacilar ~ ve  profesyonellerin  gortis ve  c¢alismalar1  bir  araya
getirilmektedir. Dergideki = makaleler; KIS (Ocak), BAHAR (Nisan), YAZ
(Temmuz) ve GUZ (Ekim) dénemleri olmak iizere yilda dért kez yayimlanmaktadir.
Homeros, licretsiz-acik erisimli elektronik bir dergidir. Dergide yayimlanan tim
makalelere DOI numarasi atanir (DOI Prefix:10.33390/homeros).

YAYIN iLKELERI

1. Homeros (E-ISSN: 2667-4688) , 2018’de yayin hayatina baslayan uluslararasi
hakemli ve siireli bir dergidir. Dergi, filoloji dallarinda yapilmis 6zgiin calismalara
yer vermeyi amaglar. Bu cercevede, yliksek kalitede teorik ve uygulamali
makalelere yer verilmektedir. Filoloji alaninda ¢alisan sanatg¢ilar, akademisyenler,
arastirmacilar ve profesyonellerin goriis ve ¢alismalar bir araya getirilmektedir.
Dergideki makaleler; KIS (Ocak), BAHAR (Nisan), YAZ (Temmuz) ve GUZ (Ekim)
donemleri olmak tlzere yilda dort kez yayimlanmaktadir. Yayinlanmak tizere
gonderilen bitiin makaleler, bas editorler, editoryel kurul ve hakemlerce
degerlendirilir.

2. Dergi dili Tiirkge, Azerice, ingilizce ve Rusca olup, orijinal arastirma makalesi,
teknik not, editore mektup, tartisma, vaka takdimi ve derleme tiirtinde bilimsel
calismalar yayinlanir.

3. Yalnizca 6zgin niteligi olan bilimsel arastirma c¢alismalarina yer verilir. Bilimsel
calismada tretilen bilginin yeni olmasi, yeni bir yontem 6ne siirmesi ya da daha
once var olan bilgiye yeni bir boyut kazandirmis olmasi gibi niteliklerin aranmasi
esastir.

4. Acikerisimli  elektronikbir  dergi  olan Homeros'ta yayinlanan  tiim
makalelere DOI numarasi atanmaktadir. Dergide yayinlanan makalelere diinya
capinda tiim arastirmacilar, tam erisime sahip olmakta ve herhangi bir abonelik
lcretleri 6demeden indirebilmektedir.

5. Bas editor ve ilgili editorlerin bilgisi dahilinde, yayin kosullarina uymayan
yazilar1 yayinlamamak, dlzeltmek iizere yazarina geri vermek, bigimce
diizenlemek yetkisine sahiptir. Yayinlanmak iizere goénderilen yazilar, bas
editorler ve konuyla ilgili olan editorlerin uygun gordigi en aziki
hakem tarafindan degerlendirildikten sonra yaymlanmasi uygun goriliirse
dergide basilir. Bir hakemin olumlu diger hakemin olumsuz goriis verdigi
makaleler tgilincii bir hakeme goénderilir. Hakemlere gonderilecek yazilarda
yazarin kimligi sakli tutulur. Kér hakemlik uygulamasi1 gecerlidir. Ayrica,
hakemler hakkinda da yazarlara bilgi verilmez. Calismalar siraya alinmak kosulu
ile yayinlanir.
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6. Hakem sitirecine dair isleyis bas editorlerin kontroliinde gergeklestirilir. Hakem
onayindan gegse bile, bas editorlerin uygun bulmadig1 ya da kabul etmedigi bir
yayin dergide siirece dahil edilmez. Bu konuda yazar ya da yazarlar dergi ile diger
organlar tizerinde bir yiikiimliltik olusturamaz.

7. Bas Editor konuyla ilgili olan diger editorlerin goriisiini alarak hakem atamasi
icin verilen siire 7 giindiir. Degerlendirilmek iizere hakemlere gonderilen
makalelere 30 giin icinde hakem tarafindan yanit verilmesi beklenir. Bu silirenin
asilmasi durumunda editér yeni hakem atamasi yaparak eski hakemden istegi
geri ceker.

8. Makale kabul kararinda verilen "Diizeltme gerekli" kararindan sonra 15
giin icinde gerekli degisiklikler yazar tarafindan yapilmalidir.

9. Dergide yayinlanmak tlizere gonderilen yazilarin daha 6nce baska bir yerde
yaymmlanmamis olmasi veya yaymlanmak iizere gonderilmemis
olmasi gerekir. Daha once konferanslarda sunulmus ve o6zeti yayinlanmis
calismalar, bu durum belirtilmek tlizere kabul edilebilir. Ayrica, ¢alisma bir
kurum tarafindan destek gormiisse veya tezden iiretilmisse calismanin
bashigina verilecek dipnotla bu durumun belirtilmesi gerekir. Yayin igin
gonderilmis ¢alismalarini herhangi bir nedenle dergiden ¢ekmek isteyenlerin bir
yazi ile dergi yoOnetimine basvurmalar1 gerekir. Yayin kurulu, gonderilmis
yazilarda makale sahiplerinin bu kosullara uymayi kabul ettiklerini varsayar.

10.Eserlerin tiim sorumlulugu ilgili yazarlarina aittir. Eserler dergimizde belirtilen
uluslararasi kabul gérmiis bilim etik kurallarina uygun olarak hazirlanmalidir.
Gerekli hallerde, Etik Kurul Raporu'nun bir kopyasi eklenmelidir.

11.Homeros'a sunulan makaleler, baska bir c¢alismadan kismen ya da tamamen
kopyalanmamis (plagiarizm) olup olmadiklar1 “iThenticate” intihal yazilim
tarama programi ile kontrol edildikten sonra hakemlere yollanir. Plagiarizm
sonucu yiiksek ¢ikan makaleler (%20 ve iizeri) icin yazardan diizenleme talep
edilir. Gerekli diizenlemenin 60 giin icerisinde yapilmamasi durumunda makale
reddedilir.

12.Yayinlanan her tiirlii ¢alismanin yayin hakk: dergiye aittir.
13.Dergiye gonderilen yazilara telif hakki 6denmez.

14.Higbir ¢alismanin bir bagka ¢alismadan farklilig1 veya tistlinliigii yoktur. Her bir
yazar ve calisma ayni hak ve esitlige sahiptir. Her hangi bir ayricalik taninmaz.

15.Dergimizde yayimlanmak tizere gonderilen eserler dergi yazim kurallarina gore
hazirlanmalidir. Yazim kurallarnt ve ilgili sablon “Yazim Kurallar1” bashgi
icerisinde yer almaktadir.

16.Degerlendirilmek tizere gonderilen makaleler belirlenen sablona gore
hazirlandiktan sonra 25 sayfayr gecmemelidir. Makale o6zeti 300 kelimeyi
asmamali ve en az 3 en fazla 7 olmak lizere anahtar kelime yazilmalidir.
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YAZIM KURALLARI

. Makalelerin, A4 kagit boyutunda ve standart Word formatinda, kenar
bosluklary; iist:2,5 alt: 2,5 sol: 2,5 ve alt: 2,5 cm tek satir aralikli ve iki yana
yash seklinde yazilmasi gerekir.

. Makalelerde sayfa sinirlamasi olmamakla birlikte, st limit olarak 25
sayfanin asilmamasi beklenmektedir.

. Yazar bilgilerinin yer almadigi makale dosyasi; Tiirkgce baslik, Tiirkce ozet,
ingilizce baslk, ingilizce 0zet, O6zetlerin yaninda anahtar kelimeler ve devaminda
giris, ana metin, sonug, kaynakca ve eklerden olusmalhdir.

4. Ustbilgi, altbilgi ya da sayfa numarasi eklenmemelidir.
5. Makaleler, Tiirkge, Azerice, ingilizce ve Rusca olarak hazirlanabilir.

6. Yazinin basina 150 sozciigii ge¢cmeyen ozet (abstract) eklenmelidir. Yaz1 dili

Tiirkge ise, mutlaka Ingilizce 6zet ve ingilizce Bashk eklenmelidir.

. Ozetten sonra makalenin icerigini belirten en fazla 5 anahtar kelime (Tiirkce ve
ingilizce) belirtilmelidir.

. Ozetler ve anahtar kelimeler Times New Roman 10 Punto, italik, tek satir
araliginda ve iki yana yash sekilde hazirlanmalidir.

. Ana Metin, Times New Roman, 12 Punto, tek satir araliginda, iki yana yash sekilde
hazirlanmalidir. Her ~ bir  paragraf araligit (sonra 6 nk) bosluk
birakilmaldir. Paragraflarin ilk satirlar1 1,25 cm iceriden baslamalidir.

10.Tiirkge ve Ingilizce bashklar, Tiirkce ve Ingilizce 6zet béliimlerinin tizerine biiyiik

harfle, ortalanarak, 1,5 satir aralikli, Times New Roman, 12 punto ve kalin (bold)
olarak yazilmalidir. Makalenin ana bashk ve alt bashklar ise 2., 2.1, 2.1.1. gibi
ondalikhi sekilde, giris bashigindan baslayarak (Kaynakga haric)
numaralandirilmali ve kalin (bold) yazilmalidir. Ana baghklar biiyiik harfle
yazilmal, alt bagliklarin ise yalnizca ilk harfi biiyiik olmalidir. Bagliklardan 6nce
ve sonra 6 nk bosluk birakilmahdir.

11.Tum sekil, tablo ve grafiklere bir baslik verilmeli ve bashklar ardisik olarak

numaralandirilmahidir. Bashk tablo, sekil veya grafigin iistiinde sayfaya
ortal1 Times New Roman, 12 punto, kalin (bold) olarak yer almalidir. Tablo, sekil
veya grafik yazisi no’su ile birlikte verildikten sonra tek nokta konularak tablo,
sekil veya grafik ismi yazilmalhdir. Kaynak bildirimleri tablo, sekil veya grafiklerin
altinda 11 punto olarak verilmelidir.

12.Dipnotlar (agiklama iceren) metin igcinde numaralanmaly, ayr1 bir sayfada numara

sirasina gore "Notlar" bashgi altinda Times New Roman 11 punto ile yazilmal ve
metnin arkasina konmahdir.

13.Makalede matematiksel denklem ve formiiller numara verilerek siralanmalidir.

Numaralandirma satirin en saginda parantez icinde yapilmahdir.

14.Metin i¢inde atiflar1 belirtmek icin Harvard referans teknigi kullanilmalidir. Bu

teknige gore metin icinde gecen atiflar, yazar soyadi ve parantez icinde yer alan
yayin yili ile belirtilir. Konuyla ilgili 6rnekler asagida sirasiyla verilmistir.
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i.  Yazar adi climlenin dogal bir parcasi olarak kullanilmissa yayin yili
parantez icinde;

Gurkaynak (2002) kimyasal ¢ozeltiler tizerinde yapmis oldugu ...

ii. Yazar adi ciimlenin dogal bir pargasi olarak kullanilmamissa yazar adj,
basim y1l1 ve sayfa sayisi seklinde olmalidir;

En son ¢alismalar (Pinar, 2003: 12) uygulamanin ...
iii. Iki yazarin bulunmasi durumunda, her iki yazarin soyadi da kullanilir.
Cinicioglu ve Kelesoglu (1993) yumusak dolgular tizerinde ...

~ 0

iv. Ikiden fazla yazar olmas1 durumunda ilk yazarin soyadini “ve dig.” ifadesi
takip eder.

Oztoprak ve dig. (1999) tarafindan 6ne siiriilen ...

v. Eger aym yazarin aym yilda basilmis birden fazla yayini1 kullanilmissa
basim yillarinin sonuna alfabetik bir karakter ilave edilir.

Bozbey ve dig. (2003a) tarafindan yapilan ¢alismalar bu sonucu ...
vi. Eger anonim bir kaynak kullanilmissa “anon” ifadesi kullanilir.
Son zamanlarda konusulan gercekler (Anon 1998: 53) ...

vii. Eger yazari belirsiz bir gazete yazisi kullanilacaksa gazete adi, basim yil
ve sayfa no;

Bolgede goriilen sel baskinlar: yapisal 6zellikleri etkilemektedir (Atlas,
1998: 6)

viii. Tez ¢alismasinda faydalanilan yayinlar yazar soyadlarina gore alfabetik
sirayla siralanir. Yayinin basildig1 derginin, kongre kitapciginin, kitabin vb.
adi egik (italik) olarak gosterilir

ix. Internetten alinan kaynaklara atif yapilirken, yazar adi varsa daha
once belirtildigi sekilde gosterilir. Yazar ad1 yoksa kaynagi sunan ~ kurumun
adive tarih kullanimi asagidaki sekilde gosterilir.

Pazar hakkinda bilgiler yer almaktadir (IMKB, 23.06.2003) veya

Yazar1 belli olmayan internet kaynaklarina atif yapilirken, biiyiik harflerle
URL-sira numarasi, y1l seklinde yazilmahdir. Ornegin:

(URL-1, 2003), (URL-1 ve URL-2, 2003
URL-1’e (2003) gore ...
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15. Kaynak¢a Times New Roman, 12 punto seklinde yazarlarin soyadlar1 goz
online alinarak alfabetik sirayla ve asili bigcimde c¢alismanin sonunda
bulunmalidir. Her kaynak arasindaki paragraf araligi (sonra 6 nk) olmalidir.
Eger yazarin/larin ayni yil icerisinde birden fazla calismasina atif yapilmissa
ise bu calismalarin yayin yili sonuna (ab,c,..) gibi semboller verilerek
siralanmalidir. Makale ve bildirilerde dergi ve sempozyum/Kongre adi, kitap
ve tezlerde ise kitap ve tez adi italik olarak yazilmahdir. Kaynak¢a asagida
gosterildigi sekilde diizenlenmelidir.

Kitap referansi icin gosterim
Yazarin SOYADI, ADI,, (Yayin yil1), Kitap adi, Yayinevi, Basim Yeri, ISBN.
MERCER, P.A. and SMITH, G., (1993), Private Viewdata in the UK, 2
Dergilerdeki makaleler icin gosterim
Yazarin SOYADI, ADI,, (Yayin yil1), Makalenin adi, Derginin Adi, Cilt no ve (b6liim)

EVANS, WA, (1994), Approaches to Intelligent Information
Retrieval, Information Processing and Management, 7 (2), 147-168.

Konferans bildirileri icin gésterim

Yazarin SOYADI, ADIL, (Yaymn yili), Bildiri Adiy, Konferans Kitap¢iginin Adi, Tarih ve
Kongre Yeri, Basim Yeri: Yayinevi, sayfa numaralari Vi

SILVER, K., (1991), Electronic Mail: The New Way to Communicate, 9th International
Online Information Meeting, 3-5 December 1990 London, Oxford: Learned
Information, 323-330.

Tezler i¢in gosterim
Yazarin SOYADI, ADI, (Yayin yil1), Tezin Adi, Yiiksek Lisans/Doktora, Enstitii Ad1

AGUTTER, A.J., (1995), The Linguistic Significance of Current British Slang, Thesis (PhD),
Edinburgh University.

Haritalar i¢in gosterim
SOYADI, ADL, (Yayin Yih), Baslik, Olgek, Basim Yeri: Yayinevi.

MASON, James, (1832), Map of The Countries Lying Between Spain and India, 1:8.000.000,
London: Ordnance Survey.

Web sayfalar icin gosterim
Yazarin SOYADI, ADL, (Y1l), Baslik [online], (Edition), Yayin Yeri, Web adresi:URL

HOLLAND, M., (2002), Guide to Citing Internet Sources [online], Poole, Bournemouth
University,
http://www.bournemouth.ac.uk/library/using/guide to citing internet sourc.ht
ml [Erisim Tarihi: 4 Kasim 2002].




ETHICAL GUIDELINES

Homeros is committed to meeting and upholding standards of ethical behaviour at all
stages of the publication process. It strictly follows the general ethical guidelines
provided by the Committee on Publication Ethics (COPE), the Open Access Scholarly
Publishers Association (OASPA) and Cambridge Journals Ethical Standards and
Procedures. Depending on these principles and general publication requirements,
editors, peer reviewers, and authors must take the following responsibilities in
accordance to professional ethic and norms. The proper and ethical process of
publishing is dependent on fulfilling these responsibilities

The Responsibilities of Editor(s)
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The editor in chief and relevant editor(s) should acknowledge receipt of
submitted manuscripts to the authors within ten days. The editor in chief and
relevant editor(s) have responsibility in order to determine which of the
submitted manuscripts could be published.

Editors should adopt editorial policies that encourage maximum transparency,
complete, impartial and honest reporting

The submitted manuscripts will be controlled by the editor and the associate
editor(s) in case of the plagiarism possibility. In this stage, the detected
plagiarized manuscripts by the The editor in chief and relevant editor(s) will be
rejected by the editor and associate editor(s). No way that the plagiarized
manuscripts will be taken in the consideration process.

The unpublished data and method in the submitted manuscripts should not be
exploited/use by anyone in her/his study without the written permission of the
author.

The submitted manuscripts should be evaluated in accordance to the framework
of solely intellectual norms in regardless of social, religious, cultural, economical
background.

The submitted manuscripts should not be disclosed no one other than the
reviewer, the publisher, the editor assistants and the author(s) of such
manuscripts by The editor in chief and relevant editor(s).

When obtained interest struggle/conflict among the submitted manuscripts and
other author(s) and/or institution, such submitted manuscripts should be recuse
himself or herself from the review process.

The final decision concerning the acceptance or rejection of the submitted
manuscripts belongs to the editor in chief. This situation will be decided with
reference to the originality and significance of the submitted manuscripts.

The editor in chief should not oblige the authors to cite any articles or papers in
the journal as the submitted manuscripts of the authors to be able to accept in the
journal.

The Responsibilities of Reviewer(s)

The reviewers have responsibility to the editor to inform the editor and the
associate editors regarding the review process of the submitted manuscript in
case the reviewers do not feel enough qualified in order to review the assigned
manuscript of if they cannot complete the review process on time.
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The reviewers should complete her/his task in the respect to principle of secrecy.
Reviewers should not share or discuss any data regarding the submitted study
with no one except the editors.

The reviewer should not disclose and share any data/content and opinions of the
submitted manuscripts and should not use personal interest. Furthermore, the
reviewers should not use any data of the unpublished paper.

The criticism of the reviewers should be based on objective and scientific
perspective and also the reviewers should avoid from personal criticism against
the author(s). The reviewers are supposed to support her or his opinions by
providing clear and tangible proofs.

If the reviewers detect any similarities between the assigned manuscript and
another published articles in the journal or in an another journal, they are
supposed to notify the editor about this situation.

The reviewers should not take any part in evaluation process of the submitted
manuscripts with author(s) who have competition, cooperation or other kind of
relations or links.

Reviewers should conduct the work they agree to evaluate on time.

The Responsibilities of the Author(s)
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The author(s) should not send the same study manuscript to more than a/one
journal simultaneously.

The authors should gather the data relating the studies in the framework of
principle of ethic. The publisher, the editor and the reviewer could demand the
raw data from the author(s) which the study is based on.

The studies which are sent to the journal should provide details and
references/sources in an adequate level. Dishonesty and incorrect statements are
unacceptable due to causing unethical principles.

The submitted manuscripts should be original and the originality of the study
should be ensured by the author(s). If others’ papers and/or words are used in
the context of the submitted manuscript, the reference should be provided in
accordance to appropriate style. Also excerpts should be in an appropriate style
in accordance to the writing rules of the journal and scientific ethics. The
authorities are supposed to refer to other publishments which effect the essence
of their submitted studies.

The authors are supposed to notify a conflict of interest, financial sources and
foundations if any of them are supported their studies.

All the person(s) who contributed to the submitted manuscript in the respect of
design, interpretation or implementation should be written on the submitted
manuscript. All participations contributed in essence, should be listed
respectively. Also apart these persons should be added to the part of
“Acknowledgement”.

If the author detects any flaw or error(s) in the context of the submitted
manuscript, the author is responsible to urgently notify this situation to the
editor or the publisher in behalf of collaboration in order to correct such error(s)
or flaw(s).
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YAYIN ETiK KURALLARI

Homeros, yayin siirecinin her asamasinda etik davranis standartlarin1 benimsemeyi ve
bunlar1 yerine getirmeyi taahhiit etmektedir. Yayin Etik Komitesi (Committee on
Publication Ethics - COPE), Acik Erisim Akademik Yayincilar Dernegi (Open Access
Scholarly Publishers Association - OASPA) ve Cambridge Journals Etik Standartlar1 ve
Prosediirleri tarafindan saglanan genel etik yonergelerine siki bir sekilde baglidir.
Bu yonergelerde belirtilen ilkelere ve genel yayin sartlarina bagh olarak, mesleki ve etik
standartlara gore editorler, hakemler ve yazarlar asagidaki sorumluluklar1 almalidir.
Yayin siirecinin diizgiin ve etige uygun sekilde islemesi bu sorumluklarin yerine
getirilmesine baghdir.

Editorlerin Gorevleri
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Bas editor ve ilgili editorler, dergiye yayinlanmak tizere gonderilen ¢alismalarin,
10 giin icinde, degerlendirmeye alinip alinmadigini yazara bildirmelidir. Editor ve
yardimci/alan editorleri gonderilen ¢alismalarin hangilerinin yayimlanmasi
gerektigine karar vermekten sorumludur.

Editorler diiriist, tarafsiz, seffaf ve biitiinliik arz edici bir editorial politika
izlemelidir.

Dergiye gonderilen ¢alismalar Bas editor veya ilgili editorler tarafindan 6ncelikle
intihal ihtimaline karsi kontrol edilmelidir. Bu asamada intihal ihtimali olan
calismalar, Bas editor ve ilgili editorler tarafindan reddedilir.

Dergiye gonderilen calismalarda yer alan yayinlanmamis yontem ve bilgiler,
yazarin agik yazil izni olmaksizin hi¢bir kimse tarafindan kendi ¢alismasi iginde
kullanilmamaldir.

Dergiye gonderilen ¢alismalar; yazarlarin sosyal, kiiltiirel, ekonomik 6zellikleri ile
dini inanclar1 géz 6ntline alinmaksizin, sadece entelektiiel degerleri cercevesinde
degerlendirilmelidir.

Dergiye gonderilen calismalar, Bas editor ve ilgili editorler tarafindan ¢alismanin
yazar(lar)i, hakemleri, yardimci/alan editorleri ve yayinci disinda hi¢ kimseye
ifsa edilmemelidir.

Bas editor ve ilgili editorlerin dergiye gonderilen ¢alismalarin baska bir yazar
ve/veya kurum ile ¢ikar catismasinin oldugunu tespit etmesi halinde, ¢alisma
yayin/degerlendirme siirecinden ¢ekilmelidir.

Dergiye gonderilen ¢alismalarin kabulii veya reddi ile ilgili son gortis bas editére
aittir. Editor c¢alismanin 6zgiinliigi ve 6nemi gibi hususlar1 dikkate alarak
kararini vermelidir.

Bas editor, dergiye gonderilen ¢alismalarin kabulii i¢in yazarlara dergideki
herhangi bir makaleye veya baska bir calismaya atif yapmasi konusunda telkinde
bulunmamaldir.

Hakemlerin Gorevleri

®,
0.0

Editor veya yardimc editorler tarafindan kendisine degerlendirme icin
gonderilen ¢alismay1 degerlendirme konusunda ¢alisma ile ilgili yeterli bilgiye
sahip olmadigini hisseden ya da ivedi bir degerlendirme yapamayacak durumda
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olan bir hakem, editorii bu durumdan haberdar ederek degerlendirme
gorevinden ayrilmahdir.

Hakemler, gizlilik ilkesine riayet ederek degerlendirmesini yapmahdir. Editorler
disindaki Kkisilere calismalar gosterilmemeli ve baskalariyla ¢alisma hakkinda
tartisma yapilmamalidir.

Hakemler, inceleme siirecinde elde etmis oldugu ayricalikl bilgi ve fikirleri gizli
tutmali ve Kkisisel ¢ikar1 icin kullanmamalidir. Ayrica hakemler, degerlendirmesini
yaptigl ve heniiz yayinlanmamis ¢alismanin verilerinin herhangi bir pargasini
kullanmamaldir.

Hakem elestirileri nesnel olarak yapilmalidir. Yazara karsi hi¢bir Kisisel elestiri
yoneltilmemelidir. Hakemler, fikirlerini a¢ik bigimde destekleyen argiimanlarla
ifade etmelidir.

Hakemler degerlendirilen ¢calismanin daha 6nce yayinlanmis baska bir ¢alisma ile
arasinda esasli bir benzerlik veya ortlismeyi tespit etmeleri halinde, durumu
editore iletmelidirler.

Hakemler, yazar ile aralarinda rekabet, isbirligi veya baska tiirlii iliski veya
baglantilar bulundugunu tespit ettigi calismalar degerlendirmemelidir.

Hakemler c¢alismalar1  kendilerine verilen siire icinde, zamaninda
degerlendirmelidir.

Yazarlarin Gorevleri

Yazar(lar), ayni calisma metnini ayni anda birden fazla dergiye gondermemelidir.

Yazarlar calismalarina iliskin verileri etik ilkeler cergevesinde toplamalidir.
Yayimci, editér ve hakem, ¢alismanin dayanagini olusturan ham verileri
yazar(lar)dan talep edebilir.

Dergiye gonderilen calismalar, yeterli diizeyde kaynak bilgisi ve ayrinti
icermelidir. Hileli ve bilingli yanhs ifadeler etik olmayan durumlara yol
acacagindan kabul edilemez.

Yazarlar tarafindan dergiye gonderilen ¢alismalar 6zgiin olmali ve calismanin
0zgln oldugu garanti edilmelidir. Eger gonderilen ¢alismalarda baskalarinin
calismalarini ve/veya kelimeleri kullaniliyorsa uygun bir sekilde atif yapilmalhdir.
Ayrica yapilacak alinti da bilimsel etik ve dergi yazim kurallarina uygun olmahdir.
Yazarlar gonderdikleri calismalarinin esasini etkileyen onceki yayinlara atif
yapmak zorundadir.

Yazarlar gonderdikleri ¢alismalar1 destekleyen kuruluslari, finansal kaynaklari
veya ¢ikar catismasini beyan etmekle yiikiimlidiir.

Dergiye gonderilen ¢alismanin tasarimina, uygulanmasina veya yorumuna katki
saglayan her Kkisi, calismada belirtilmelidir. Onemli katkida bulunan tiim
katilmcilar ilk yazar1 takiben listelenmelidir. Bunun disindaki kisiler ise
calismanin “Tesekkiir(Acknowledgement)” kismina ilave edilmelidir.

Yazar, dergide yayinlanmis ¢alismasi igerisinde 6nemli bir yanhslik veya kusur
tespit ederse, bu durumu acil olarak dergi editériine veya yayinciya bildirmek ve
mevcut yanlishgin veya kusurun diizeltilmesi icin editorle isbirligi yapmak
yuktimliligindedir.
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OZET

Stefan Zweig’in psikanaliz ile edebiyat psikolojisi arasinda bir ayrim yaptigi bilinmektedir.
Nitekim romanlart ve dykiileri psikoloji arastirmalarinda giincel olarak tartisilan fenomenlerin 1s1ginda
da okunabilmektedir. Bu ¢alismada ele alinan iyi olus olgusu da bu baglamda degerlendirilebilir. Iyi
olus edebiyatta seckin ve uygun psikolojik bir fenomen olarak kabul edilir. Ozellikle ana karakterlerin
ruhsal geligimlerinin yansitildigi modern anlatimlarda, soz konusu fenomenin bir¢ok kez islenmig
oldugu da séylenebilir. Zweig'in 1930°lu yillarda kaleme aldigi, fakat tamamlayamadigr “Degisim
Riizgart” adli romam buna iyi bir ornek teskil eder. “Degisim Riizgdr:” 'nda, Christine Hoflehner
adinda ana karakterin iyi olus hali diyalektik olarak gésterilmektedir. Burada kahramamn intihar
diisiinceleri de 6nemli rol oynamakta, zira onun iyi olusu, kendisini mutsuz eden unsurlarla ilintilidir.
Christine ¢ok hizli ve sonrasinda degisken bir mutluluk seriiveni yasar; bunun psikolojik yansimalar:
da bu ¢alismada ayrintili olarak ele alinacaktir.

Anahtar Kelimeler: Stefan Zweig, Psikoloji, lyi Olus, Intihar, Diyalektik.

ABSTRACT

1t is known that Stefan Zweig distinguishes between psychoanalysis and literary psychology.
According to this fact, his works can be read in the light of current psychological debates. The
phenomenon of well-being fits into this context. In literature well-being is accepted as a prominent and
appropriate psychological phenomenon. It can be pointed out that this phenomenon has been scrutinized
many times, especially in modern narratives reflecting the mental development of the main characters.
This is exemplified by the novel “Wind of Change”, which Zweig wrote in the 1930s, but could not
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complete. In “Wind of Change” the well-being of the protagonist, Christine Hoflehner, is shown
dialectically. At this point, her suicidal thoughts play an important role, too, because her well-being is
deeply related to her happiness. Christine goes through a rapid and later on dynamic quest for
happiness, the psychological reflections of which will be comprehensively discussed in this study...

Key words: Stefan Zweig, Psychology, Well-being, Suicide, Dialectic.

“Yanhs yasamda dogru yasam olamaz.”
(Adorno, 1994: 42, ¢ev. Bazarkaya ve Tuna)

1. GIRIS: EDEBIYAT PSIKOLOJIiSI VS. PSIKANALIZ

Modern edebiyatin ve psikanalizin ¢ok yakin iligki icerisinde olduklar1 bilinmektedir.
Her ikisi de benligin, olduk¢a karmasik, heterojen ve giiglii ayrisma gosteren toplumlarda,
sosyal cevre ve kendi dogasinin isteklerine daha da zor entegre olabildigini varsaymaktadir
(Anz, 2018: 75). Stefan Zweig ve Sigmund Freud’un arkadasliginda modern edebiyat ve
psikanaliz arasindaki bag, 6ziinde (in nuce) yansima bulmus gibi goriinmektedir. Zweig’in,
Freud’a ve Freud hakkinda yazdig: her sey aslinda onun, Freud’un psikanalizinden daha ¢ok
kisiligine hayran kaldigmmi gostermektedir. Bu nedenle, Zweig’in Freud’un caligsmalari
hakkinda gercek — yoksa sadece “ikinci agizdan” 6grendigi — bilgiye sahip olup olmadig1 da
tam olarak bilinmemektedir (Cremerius, 2003: 37).

Zweig’in Freud’a kars1 belirsiz tutumu, belki de yazarin esasen psikanalizi, edebiyat
psikolojisinden ayirmasiyla gerekcelendirilebilir. Zweig, elbette kendisini bu alana ait
hissediyordu. 1928’de Rudolf G. Binding’e yazdig1 bir mektupta itiraf ettigi gibi: “Figiirlerle
(Gestalten) dolu psikoloji, daha ¢ok tutkum haline geliyor ve ben bunlar tarihsel objelerde ve
yazinsal imge objelerinde sirasiyla uyguluyorum” (Zweig, 1978: 191, ¢ev. Bazarkaya). Zweig,
Rus yazar Fyodor Mihaylovi¢ Dostoyevski’yi psikolojik figiir tasarimin en biiyiik ustas1 olarak
gormekteydi. Bu nedenle, Zweig’in Freud’dan ¢ok, Dostoyevski’yle kendisini 6zdeslestirdigi
soylenebilir. Dostoyevski, zaten bir bilimci degil, tipki kendisi gibi edebiyat psikologudur.
Dolayisiyla Freud’un, Dostoyevski hakkinda daha farkli bir degerlendirme yaparak, onda
biiyiik bir yazardan ¢ok patolojik bir vaka gormesi tesadiif sayllmaz (Anz, 2018: 82-83).

Bu ¢alismanin birinci varsayimi, Zweig’in psikanaliz ile edebiyat psikolojisi arasinda
yaptig1 ayrimin, yazilarina sadece psikanalitik olarak degil, genel psikolojik agidan da yon
vermesine olanak saglamis olmasidir. Zweig’in metinleri, psikoloji arastirmalarinda giincel
olarak tartigilan fenomenlerin 1s181inda da okunabilmektedir. Bireysel ‘iyi olus’, s6z konusu bu
fenomenlere dahildir ve 6znel, psikolojik ve sosyal i1yi olus hali olarak iice ayrilabilir.

(1.) Oznel iyi olus hali hayattan alman mutluluk duygusunu veya hayatla ilgili
memnuniyeti tammlar (Myers ve digerleri, 2008: 576). Oznel olarak iyi olma ya da olmama,
hayattan duyulan memnuniyete, olumlu duygulara, yani moralin olmasina veya bunlarin
hi¢birinin olmamasina baglidir (Diener, 1984).

(2.) Psikolojik iyi olus hali hem kisisel biiylimeye, hem de kendini ger¢eklestirmeye
odaklanmakta ve bir kiginin tam olarak kendisini toplum igerisinde gerceklestirebilmesini
vurgulamaktadir. Bununla birlikte bir nevi kendi potansiyelinin ger¢eklestirmesinin ve kendi
“gercek dogasina” ulasmasinin altin ¢izer. Insanin psikolojik iyi olus halinin en iist seviyesine
ulasabilmesi i¢in kendi hayatinda 6zerk bi¢imde davranabiliyor, ¢cevresel zorluklarin iistesinden



gelebiliyor ve kisisel gelisimini gergeklestirebiliyor olmasi gerekmektedir. Ayni zamanda
insan, diger insanlarla olumlu iliskiler siirdiirebiliyor, hayatin anlamin1 anliyor ve kendisini
oldugu gibi kabul ediyorsa da kendisini tamamlamis sayilabilir (Ryff ve Keyes, 1995).

Corey Lee M. Keyes’e (2002) gore (3.) sosyal iyi olus hali bes boyuttan olugmaktadir:
sosyal kabul géorme, sosyal tamamlanma, sosyal olarak katkida bulunma, sosyal 6rgii ve sosyal
uyum. Psikolojik saglik durumu burada duygularin semptomlarini, psikolojik ve sosyal iyi olus
halini bagdastiran bir sendrom olarak yer bulabilir. Psikolojik saglik durumu tamamen iyi olan
kisiler, “¢igek gibi acarlar” (“flourish’”) ve miimkiin olan en iyi duruma ulasirlar. Bu tiir kisiler
olumlu duygular yasar, psikolojik ve sosyal anlamda kendilerini gergeklestirebilirler. Diger
taraftan psikolojik olarak tamamiyla saglikli olmayan kisiler “bitkin diiser” (“languish”)
kendilerini ve hayatlarini “bos” ve “anlamsiz” olarak nitelendirirler.

Bu baglamda, bireyin ruhsal gelisiminin odak noktasi oldugu goriiliir. Ozellikle
psikolojik ve sosyal iyi olus halinde bu durumun daha ¢ok yaygin olmasi, burada biiyiime ve
cicek gibi agma metaforuyla daha iyi anlasilabilir. Bu bakis acgistyla, iyi olus hali edebiyata
uyarlandiginda seckin ve uygun psikolojik bir fenomen oldugu goriiliir. Dolayisiyla bunun
ozellikle ana karakterlerin ruhsal gelisimlerinin yansitildigi modern anlatimlarda, bir¢ok kez
islenmis oldugu da sdylenebilir.

Zweig’in 1930’1u yillarda kaleme aldigi, fakat tamamlayamadigi Degisim Riizgdar: adl
romani buna iyi bir 6rnek teskil eder. Yapitin kahramani, Christine Hoflehner adindaki geng
kiz, Avusturya’nin kii¢iik bir kdyii olan Klein Reifling’in postanesinde ¢aligmaktadir. Birinci
Diinya Savag1 tiim Avrupa’y: etkisi altina alarak, annesiyle birlikte glinden giline daha da
fakirlesen geng postane memuresinin hayatini daha da zora sokmustur. Ayrica Christine, on y1l
boyunca her giin ayn1 seyleri yaptig1 i¢in, yirmi alt1 yasinda olmasina ragmen yasama dair higbir
heyecan duymamaktadir. Bir giin, Christine’nin Amerika’da yasayan zengin teyzesi Claire
(aslinda Klara), Avrupa’ya gezmeye gelir ve kaldig1 liiks otele ablasi olan Christine’nin
annesini davet eder. Yash kadin, ¢cok hasta oldugu icin bu davete kendisinin yerine kizinin
katilmasini uygun bulur. On y1l boyunca higbir eglenceye katilmayan Christine, annesinin 1srar1
ile bu daveti kabul eder. Christine, kiyafetlerini onarir, eski hasir bir bavula yerlestirir ve
Engadin’deki otele dogru yola ¢ikar.

Oteldeki yasam tarzi, Christine’nin hi¢ alisik oldugu tiirden degildir. Kahramanin
yoksullugu bu ihtisaml1 hayat karsisinda bir kez daha yiiziine vurulur. Ayn1 zamanda iyi olus
serliveninin basladig1 da soylenebilir. Geng¢ kiz, kisa bir stirede bulundugu kosullara alisir.
Giizel oldugundan ve goriiniirde iist smif bir aileden geldiginden, oteldeki zengin erkeklerin
ilgisini ¢ekerek, her giin yeni bir davet alir. Bir giin, araba ile sehir gezisine, 6biir giin eglence
yerlerine davet edilen Christine’nin, artik teyzesi ve enistesiyle bile sohbet edecek vakti kalmaz;
zamani unuttugu da denilebilir. Ustelik hasta annesi bile aklina gelmez. Christine’nin 6zellikle
Alman bir miihendisle samimi olmasi, ayn1 erkekten hoslanan bir kiz1 son derece rahatsiz eder.
Kiz, bu nedenle her firsatta Christine’nin a¢igin1 yakalamaya ¢alisir ve en nihayetinde asil
kimligini 6grenir. Otel, kizin yaydig1 dedikodularla ¢alkalaninca Claire, yegenini kdyiine geri
gondermeye karar verir.

Christine, oteldeki yasamdan sonra kdy hayatina alisamaz ve bu yiizden de ruhsal bir
krize diiser. Bir hafta sonu, bulundugu sefil ortamdan bir miiddet uzaklagsmak adina, Viyana’ya
gider ve orada Ferdinand’la tanisir. Kisa bir siire igerisinde Christine, onunla bir birliktelik
kurar. Ferdinand, Viyana’da, Christine ise Klein-Reifling’de ¢alistiklar1 i¢in, her bir araya
geldiklerinde, aldiklar1 diisiik maaglar ile ay sonunu bir tiirlii getiremezler. Hayat onlar i¢in
giderek zorlasir; ne yapsalar, ne kadar caba gosterseler de bulunduklar1 sefaletten
kurtulamazlar. Intihar diisiincesi zihinlerinde giderek anlamli hale gelir ve iki sevgili
yasamlarina son vermek istediklerini itiraf ederler. Tam intihar edeceklerken son bir kez daha



birlikte olmaya karar verirler. Ferdinand postaneye Christine’yi almaya gelir, paralar1 kasaya
koymaya ¢alisan Christine’yi izler. Ferdinand’1n aklina, ikisi i¢in son bir umut olarak postaneyi
soymak gelir. Bunu Christine’yle paylastiginda artik kaybedecekleri higbir sey kalmayan iki
sevgili i¢in bu fikir mantikli gelir ve hemen bir soygun plan1 yaparlar. Sefil hayatlari i¢in belki
de bu, son bir yasama tutunma c¢abasidir.

Degisim Riizgdri’nda, Christine’nin iyi olus hali diyalektik olarak gosterilmekte ve bu
da c¢alismanin ikinci varsayimini olusturmaktadir. Burada kahramanin intihar diisiinceleri
onemli rol oynamaktadir. Adorno’nun giriste tanitilan “[y]anlis yasamda dogru yasam olamaz”
ifadesine gore Christine’nin i1yi olus hali, kendisini mutsuz eden unsurlarla diyalektik olarak
birebir ilintilidir. Christine ¢ok hizli ve sonrasinda degisken bir mutluluk seriiveni yasar; bunun
psikolojik yansimalar1 da bu ¢alismada ayrintili olarak ele alinacaktir.

2. CHRISTINE’NIN DEGiSiMi

Birinci Diinya Savasi bagladiginda Christine heniiz bir cocuktur. Dayis1 ve abisi cepheye
cagirilir; o giinden sonra ailesi korku ve kaygi igerisinde yasamaya baslar. Maddi sikintilarin
giderek artmasiyla ailesi giinden giine yoksullasir. Gililmek veya giilimsemek bu durumda,
ailesinin goziinde gorgiisiiz, gitgide ayiplanan bir hal alir. Christine de boylelikle artik
giil(e)mez olur.

Christine ne zaman iyi niyetle birseyler soylese, biitiin gozler hemen ona
cevriliyor ve yiiziine sert sert bakiyorlar. Anlattigi seyin ne kadar kotii, ne kadar
cocuksu davrandigint duymaktan yataginda, yorgamnin altinda bile utaniyor.
Giderek karamsarlasiyor. Giilmek son buluyor odalarin icinde ve hafifliyor
uykusu duvarlarin arasinda. (Zweig, 1999: 26)

Sigmund Freud, temel eserlerinden birisi olan Espriler ve Bilin¢dust ile Iliskileri (1905)
adli kitabinda mizahi, ruhun olumsuz duygulanima karsi olduk¢a Onemli bir savunma
mekanizmas1 olarak betimler. Freud’e goére mizah tehditkdr olumsuzlugun dogmasini
saglayacak olan enerjiyi alir ve bu enerjiyi hazza ¢evirir (Freud, 2018: 283). Bu durumda giilme
eylemi sirasinda aciga ¢ikan enerji kaynagini bastirilmis i¢giidiilerden almaktadir (bu noktada
Freud o6zellikle cinsel diirtiileri vurgular). Bu tiir i¢giidiiler cocukluktan yetiskinlige dogru olan
gelisim siirecinde, egitim ve terbiye kurallari ¢ergevesinde hali hazirdaki kiiltiirel olgulara uyum
saglamak dogrultusunda siire gelen bir sekilde bastirildiklarindan, onlarin giilme eylemi
sirasinda anlik ortaya cikislari, sorumlulugun yiikiiniin heniiz hafif oldugu ¢ocukluk dénemine
geri doniis anlamina gelmektedir. Freud bu goriisii su sekilde 6zetler:

Esprilerdeki haz bize ketvurmaya yonelik harcamanmn tasarrufundan,
giiliingdeki haz diigiinmeye (yiike) yonelik harcamamn tasarrufundan ve
mizahdaki haz da duygulara yénelik harcamanin tasarrufundan doguyor gibi
geliyor. Zihinsel isleyisimizin her ii¢ tiriinde de haz, bir ekonomiden
dogmaktadir. Her iicii de zihinsel etkinlikten, o etkinligin gelisimi boyunca
gergekten yitirilmis olan bir hazzi yeniden elde etmenin yontemlerini temsil
etmede birlesmektedirler. Bu araglarla ulagsmaya ¢abaladigimiz keyif, genelde,
ruhsal isleyigimizi kiiciik bir enerji harcamasiyla yiiriittiigiimiiz bir yasam
doneminin ruh halinden — giiliingten habersiz oldugumuz, espri yetenegimizin
olmadigi ve yasamumizda kendimizi mutlu hissetmek icin mizaha gereksinme
duymadigimiz ¢ocuklugumuzun ruh halinden — baska bir sey degildir. (Freud,
2003: 265)

Freud giilmeyi, neseden ziyade ruh saghiginin bir yansimasi olarak degerlendirir ve
bununla beraber bireyin i¢cinde bulundugu kiiltiirel kosullara baglar. Benzer bir sekilde, Eckart
Schorle de giilmeyi tanimlamaktadir. Schorle, giilmenin mevcut sosyal kiiltiirle ilintili, bu



sebeple degisken ve tarihsel oldugunu varsaymaktadir. S6z konusu ozellikleriyse giilmeye
taninan toplumsal kabule ve 6zgiirliige baglamaktadir.

Giilme eyleminin degiskenligi ve tarihselligi, onun acilen toplumsal tartismaya
ihtiya¢ duymasina dayanak olusturur (Schorle, 2007: 15, ¢ev. Bazarkaya ve
Tuna).

Gililmek (veya giilmemek) hem Freud’a, hem de Schorle’ye gore bireyin mensup oldugu
toplumun veya ortamin belli kosullarin1 yansitmaktadir. Christine’nin ¢ocuk yaslardan itibaren
nesesini ve giilmesini yitirmesine, aile fertlerinin mutsuzluguna sebep olan en énemli etken
savastir. Freud’tan hareketle aciklanacak olursa, kahraman iggiidiilerini bastirmak zorunda
kaldig1 i¢in, sikintilarint da ruhunun sindiremeyecegi veya savunamayacagi derecede biriktirir.
Otelde sorunlar1 — en azindan goriiniirde — ortadan kayboldugunda, geng kiz yeniden kahkahalar
atmaya baglar.

Elleri siirekli birilerine dokunmak ya da bir seyleri tutmak istiyor, yiiksek sesle
gliliip kahkahalar atmamak ya da haykirmamak i¢in kollarini geriyor ve bosluga
dogru acilmak zorunda kaliyor. Icinde yanmakta olan genclik atesinin verdigi
heyecan o6yle biiyiik ve oyle gii¢lii ki kim ona yaklassa, kendisini hemen bir ¢osku,
bir seving kaswrgasimin icinde buluyor. Nerede otursa, kimlerle birlikte olsa,

kahkahalar atiyor ve gevresine nese sagiyor, siirekli giiliiyor ve giildiiriiyor [ ...].
(Zweig, 1999: 92)

Kahramanin yine giilebilmesiyle birlikte, baska bir fenomen de iyi olusuna isaret eder:
Christine, kendine dair yeni bir goriis kazanir. Otele ilk geldiginde kendini orada kalan zengin,
zarif misafirlerin karsisinda oldukea yetersiz hissedip, baskalarinin da onu yetersiz buldugunu
zanneder.

Elindeki lanet olast hasir bavul giderek daha da agirlik vermeye basliyor.
Gozleri bos bir bank arryor onu koymak i¢in, ama bosuna. Cevresine bakinip
bos bir bank ararken — belki bir kuruntu ya da aswr1 bir heyecan — salondaki
maroken koltuklarda oturan birka¢ konugun kendisine alayci alayci baktiklarini,
birbirilerinin kulaklarina birseyler soylediklerini fark ediyor, birka¢ dakika
bekliyor ve daha sonra elindeki igreng agirligi yere birakiyor [...] (Zweig, 1999:
42).

Utancindan resmen panige kapilmig Christine, teyzesinin koluna girip onu odasina
gotiirmesini bir kurtulus olarak algilar. Odada yalnizken saskin saskin etrafa goz gezdirir.
Hayran oldugu bu gorkemin karsisinda kendini biiyiik bir dolap aynasinda goriince iirker.

[F]arkinda olmadan odadaki o gérkemli gomme dolabr agmisti; i¢ kapaktaki boy
aynasindan, oyuncak kutusundan aniden firlayan kirmizi dilli bir seytan gibi
dogal biiyiikliikte bir resim ¢ikiyor karsisina. Christine korkudan tir tir titriyor,
¢linkii aynada gordiigii o sevimsiz yaratik bizzat kendisiydi, korkun¢ ama gergek,
zevkle dosenmis bu gorkemli odaya ait olmayan, oraya yakismayan tek nesne
varsa o da kendisiydi. Sari renkli kir¢illi tasrall pardosiisiinii ve basindaki yana
egik hasir sapkasimi birden karsisinda goriince, yedigi darbenin etkisini
dizlerine varmcaya kadar hissediyor. Ayna ona ‘Seni hinzir seni, defol oradan!
Odayr kirletme! Ait oldugun yere geri don!’ bagiriyormus gibi geliyor. ‘Boyle
bir odada oturmaya, béyle bir diinyada yasamaya hakkim yok benim,’ diye
diistintiyor. ‘Tanrim, teyzem i¢in ne kadar da utang verici bir durum [...]’
(Zweig, 1999: 44).



Kisa bir zaman sonra teyzesi, Christine’ye sik bir elbise giydirip, onu kuafore gotiirtir.
Degisen dis goriiniisii ile birlikte Christine daha dzgiivenli bir tavir sergilemeye baslar. Ustelik
aksam yemeginden sonra Christine, 6nce enistesiyle, sonra kendisine kur yapan geng bir Alman
miithendis ile dans eder. Uzun siire sonra ilk defa giilmesi, sarabin bol aktig1 o gece gerceklesir.
Christine, odasina geri dondiikten sonra yine dolap aynasina bakar, bu defa ise aynada gordiigii
kisiyi merakla, narsisist bir hazla gozlemler ve kendini daha once ¢irkin buldugu zamanin
aksine, aslinda ne kadar giizel oldugunun farkina varir.

[D]aha sonra, 15181 sondiirmek igin parmagini  elektrik  diigmesine
dokundurmadan once kendisini mutlu kilan cama bir kez daha bakiyor, ona son
bir veda bakisi daha génderiyor. Aynadakinin gézlerindeki paritiya bir kez
daha bakmali, dudaklarindaki sicak mutlulugu bir kez daha gérmeliydi!
‘Miikemmel, miikemmel’, diye giiltimsiiyor ayna ona. Seving¢le odadan firliyor ve
koridordan gegerek teyzesinin odasina kosuyor, bedenini sikica saran yumusak
elbise, hizli hareket etmesine yardimct oluyor. Bir dalga tarafindan
stirtikleniyormus, bir riizgar kendisini oniine katmis da gotiirtiyormus gibi
hissediyor, ¢ocukluk giinlerinden beri hi¢ boyle hafif, ugmaya hazir hissetmisti
kendisini: Degigim riizgdr: bir insanin i¢inde esmeye basladi. (Zweig, 1999: 61)

Christine’nin iyi olusu, yeniden giilebilmesinin ve kendini gilizel bulmasinin yanisira,
cevresiyle ve kendisi ile bir uyuma girmesinden anlasilmaktadir. Kahraman, otelin personeli ve
misafirleriyle arkadas olur, selam vermeden kimsenin yanindan gegmez ve gordiigii her cocugu
kucagina alip sever:

Bir kopek gorse sevip oksamadan gecemiyor, gordiigii her ¢cocugu kucagina alip
vanaklarini oksuyor, karsilastigt her hizmet¢i kizin ve garsonun goniillerini
oksayacak sozciikleri hep hazir. Ne zaman birisinin suratini asmas, tizgtin gorse,
hemen yaklasiyor ve onunla ilgileniyor [...]. (Zweig, 1999: 93)

Insanlardan 6te Christine, nesnelerle de uyum igerisinde bulunur. Gérdiigii her seyden
etkilenir, etkilendigi her seyi ellemek ister: “Gordiigii her elbiseye, her yiiziige ve her sigara
tabakasina hayran kaliyor, onlar1 eline alip kendinden gegercesine seyrediyor” (Zweig, 1999:
93). Christine’nin duyulari, ¢ocuklugundan belki ilk kez canlandig: i¢in adeta yeniden hayatin
tadina varir. Bununla beraber, hareket etmekten veya — bagka bir ifade ile — viicudunu
hissetmekten de zevk almaya baglar. Bir sabah, glinesin dogusuyla birlikte, daglara tirmanir ve
cicek toplar. Henliz kahvalti sofrasinda oturan enistesine ve teyzesine eslik ettigi zaman ise
istah1 acilir.

Tereyagi, bal ve marmelat kaseleri birer birer bosaliyor, ihtiyar adam hafif hafif
giiliimseyen garsona goziiyle isaret ederek, ekmek sepetini o lezzetli beyaz
¢oreklerle yeniden doldurmasini soyliiyor. Fakat Christine duygu sarhoslugu
icinde enistesinin ve teyzesinin kendisinin istahla yemek yemesine bakip kis kis
giildiiklerini fark etmiyor, yalnizca buz kesilmig yanaklarimin tatl tath yandigini
duyumsuyor [ ...]. (Zweig, 1999: 82)

Erotizm de Christine’nin yeni rastladig1 yasam sevincinin bir par¢asidir. Christine, bu
yonde de degisim goOstermektedir. Gegmiste, erkekler diger kizlarin aksine Christine’nin
dikkatini ¢ekmezdi, hatta cogu zaman onlarin yaptig1 hareketleri igreng¢ bulurdu. Meyhaneden
cikan bir sarhos, dudaklarini sapirdatarak kendisine yaklastiginda ya da bir is arkadas1 yapay
hareketlerle gonliinii kazanmaya calistiginda ¢ok rahatsiz olur ve bir hayvandan igrendigi gibi
igrenirdi (Zweig, 1999: 97). Oteldeki erkeklerin gdriiniimii ise kahramanin hosuna gitmektedir.
Kiyafetleri ve tavirlar1 son derece 6zenli olan bu erkekler, onda daha dnce hissetmedigi kadinsi
duygular1 uyandirmaktadir.



Arabadan iniyor, saskin ve mahg¢up bir hali var, burusmus elbisesini ve oksanip
optilmeyle dagilan saclarini ¢abucak diizeltiyor. Acaba yiiziine bakip farkeden
olur mu, hayiwr hayir, yart karanlik ve tiklim tiklim dolu barda kendisine éyle
anlaml anlamli bakan yok, kibar bir bi¢imde karsilaniyor ve oturmasi igin bir
masa gosteriliyor. Christine yeni bir sey daha 6greniyor, bir kadinin yagaminin
ne kadar anlasimaz, ne kadar gizemli oldugunu, en tutkulu duygularin bile
toplumsal normlarin arkasinda ustaca nasil gizlenebildigini fark ediyor.
Opiiciikleriyle derisini 1slatan ve morartan adamin karsisinda hicbir sey
olmamig gibi dimdik, sakin ve kendinden emin bir sekilde oturabilecegini ve
rahat rahat sohbet edebilecegini aklindan bile gegiremezdi [...]. (Zweig, 1999:
113)

Kars1 cinse, daha dogrusu Alman miihendise karst duydugu ilginin, daha sonra yasanilan
skandalin temelini olusturdugu sdylenebilir. Oteldeki ¢cogu erkek, 6zellikle de geng miihendis,
Christine ile ilgilenmekte, fakat bu durum, belirtildigi tizere, bagka bir kiz1 son derece rahatsiz
etmektedir. Alman miihendisin stirekli Christine ile ilgilenmesini kiskanir. Christine’nin liiks
araba markalarini1 siralayamamasi ya da pahali markalarin isimlerini bilmiyor olmasindan
stiphelenir. Onun asil kimligini 68renir, bu bilgiyi oteldeki herkes ile paylasir ve biitiin otel bu
biiylik dedikodu ile calkalanir. Kahramanin iyi olma seriiveni de bu noktada son bulur.

3. INTIHAR MOTIFi

Christine’nin yasamig oldugu metamorfozun geri doniisii olmayacaktir; yapita ismini
veren degisim riizgar tek yonlii esmektedir. Iyi olusun tadma varmis ve zgiir birey hale gelmis
kahraman, onceki hayatinin kosullarina zerre kadar adapte olamamaktadir. Christine’nin,
hayattan nefret ettigi, is yerinde Oniine geleni terslemesinin yanisira, mesai bitiminden sonra
zamanini degerlendirememesinden de anlasilmaktadir. Geng kiz, evde perdeleri kapatip baygin
baygin yatar; zaman1 bos gegirir.

Christine, c¢aresizligi icin intihart tek kurtulugs olarak gormektedir. Bu durum,
Ferdinand’a itirafiyla agik¢a anlasilir:

’

“Evet ben de seninle...’

Bu sézciikler Christine’nin agzindan oylesine rahat ve éylesine kararli ¢ikiyor
ki sanki 6lmeye degil de bir yere gezmeye gidecek. “Yalniz basima yapamam
bunu, cesaretim yok, biliyorum... Bu isi nasil yapabilirim, diye heniiz
diisiinmedim daha, yoksa belki de ¢oktan yapmuis olurdum.

“Demek sen de ...”" Mutluluktan Ferdinand’in gézleri parlyor [...]. (Zweig,
1999: 240)

Emile Durkheim’in goriisleri dogrultusunda, Christine’nin intihar istegi de toplumsal
sebeplerden kaynaklanmaktadir. Savasin olumsuz etkisi Christine’nin pesini bir tiirlii
birakmamaktadir. Cocuklugundaki neseyi ve ardindan gen¢ kizlik hayallerinini de yitiren
Christine icin savas, geriye ¢ok da fazla bir sey birakmamistir. Savagla gelen yoksulluk adeta
insanlarin yasama isteklerini de koreltmistir. Bu baglamda, Christine’nin en son gergekten
intihar etmedigi pek bir 6nem tagimamaktadir, zira Durkheim da intiharla 6liimii birbirinden
ayirir. Durkheim’a gore “biitlin 6liim olaylari, 6len kisinin kendi 6liimiiniin nedeni olmadigini
ya da bilmeden kendi 6liimiine neden oldugu biitiin 6biir olaylardan kesin bir bigimde ayrilir
[...]” (Durkheim, 2002: 25).

Intiharin tanimim ise Durkheim su sekilde yapar: “Olen kisi tarafindan oliimle
sonuglanacag1 bilinerek yapilan olumlu ya da olumsuz bir edimin dogrudan ya da dolayl
sonucu olan her 6liim olayna intihar denir” (Durkheim, 2002: 25). Ayrica Durkheim’1n bu konu



ile ilgili 6nemli bir tespitiyle, ancak bireyselligin icinde anlasilabilecegi diisiiniilen intihar,
Durkheim’da toplumsal etkenlere bagli olarak ortaya ¢ikar. Oliim, intihar eden kisinin
eylemlerinin bir sonucu olarak tanimlanabilir, oysaki hayatta kalma adina tedbirlerin
alinmamas1 da yine bu kapsama girmektedir. Keskin bir ifade ile sdylemek gerekirse, intihar,
bireyin toplum tarafindan itildigi ruhsal bir vaziyetidir.

Christine’nin, Ferdinand’a kendini 6ldiirmeyi diigiindiigiinii itiraf etmesinden Once,
Degisim Riizgari’nda bir¢ok yerde intihar1 ¢agristiran unsurlara rastlanmaktadir. Gergekten,
metinde intihar motifi oldukca yaygindir. Ornegin, Christine isten gelir gelmez kendisini
odasina kilitlemektedir ve yasama dair hi¢bir umudunun kalmadigi, etrafin1 kusatan biiyiik bir
hi¢ligin icinde, adeta bir o6lii gibi yatmaktadir. Odasinda dikkatini ¢eken tek sey, tabuta
benzettigi tavandir: “Geceleri goziine uyku girmiyor, bir tabutu andiran dikdortgen bigimli
tavanarasi odasindaki sessizlik sinirlerini bozuyor; buz gibi yatagin i¢inde bedeni ates gibi
yaniyor. Artik daha fazla dayanamiyor” (Zweig, 1999: 167). Dolayistyla Durkheim’in yukarida
bahsettigi diislinceleri tlizere, Christine kendi canina kiysa da kiymasa da, teyzesi tarafindan
dislanmasindan itibaren, aslinda intihar duygusunu yasamaktadir. Bu durumda, intiharin
olanagina sahip olmak belki de Christine’yi hayatta tutan tek tesellidir. Thomas Macho s6z
konusu paradoksa, Almanca’daki sich das Leben nehmen (‘hayatina kiymak™) tabirinin
iizerinden yaklasiyor:

Almancada alisilagelmis olan “camimi almak” (sich das Leben nehmen)
ifadesinin ¢ok sayida dile dogru bir sekilde ¢evrilemiyor olusu bana olduk¢a
hakli geliyor. Burada zorluga neden olan etken sadece eylemde bulunan
oznelerin ¢ogullanmasi degil — birisi alan digeri ise kendinden alinan —, ayni
zamanda sahiplenmek, almak anlamina da ¢ekilebilen “bir sey almak” (sich
etwas nehmen) fiilinin ¢cok anlaml olusundadir: Ben bir sey ediniyorum ya da
miilkiyetini elde ediyorum. O yasami yok etme yolu ile kendi yasamima
dondiiriiyorum. Camni almak: “edinmek” ve ‘“almak” kelimelerinin ¢ok
anlamlihigr goz ardi edilmeden, ilgili ozneye geri doniisliiliigii saglayan “kendi”
kelimesine de ihtiya¢ duyulmamaktadir. (Macho, 2017: 12-13, ¢ev. Bazarkaya
ve Tuna)

Macho intiharin, hayattan bir ¢ikis veya kurtulus olmasindan ziyade, yapici veya yaratici
bir boyut tasidigin1 vurgulamaktadir. Bu varsayimdan hareketle intihar, Degisim Riizgdri adli
yapittaki hep ailesine, devlete kars1 sorumluluklariyla yasamis ve boylelikle kisiligini yitirmis
ana karakter i¢in, bir birey olarak yapabilecegi, hayatin1 kendi hayatina doniistiirebilecegi tek
eylem olarak degerlendirilebilir.

Intiharin  6znellikle, bireysellikle oldukca ilintili olmasi yazarlarin, intihara ilgi
duymasinin sebeplerinden biri olarak goriilebilir. Edebiyatta, intihar temas1 Antik Misir’dan,
yani M.O. 4 binden beri, mevcuttur (Anonymus, 1923; Aigner, 2000). Canina kiymaya dair
diisiinceler insanliga dahil oldugu gibi; intihar, edebiyat tarihinde bir gelenek olusturmustur.
Romeo ve Juliet, Gen¢ Werther’in Acilar, Anna Karenina, Venedik 'te Oliim, Tutunamayanlar
— diinya edebiyati intihar temasi olmadan diisiinlilemez. Bu baglamda ¢ifte intihar, yani iki
kisinin aym anda intihar etmesi, 6zel bir rol oynamaktadir. Richard Wagner, Tristan ve Isolde
(1865) adl1 operasiin sonunda kadim kahramanma Liebestod (“Ask Oliimii”’) baslikl1 bir arya
sOylettiginde, cifte intihar ¢oktan romantik bir motif olarak bilinmektedir. S6z konusu motifin
romantik olmasi ise intiharin yapici, yaratici bir boyut barindirmastyla ilgilidir.

Bir koyde yasayan Christine’yle, Viyana’da oturan Ferdinand’in, haftasonlar
bulustuklarinda sevisebilecek bir yerleri bile yoktur. Christine’nin evinde bir erkegin kalmasi
dedikodulara neden olabileceginden ve Ferdinand kiralilk odasina kadin misafir
getiremediginden iki sevgili birbirini ziyaret edemezler. Bir otel odasin1 ayirmaya ise paralari



yetmez. Bu sikintili durumda, Ferdinand isini de kaybeder. Artik toplumsal ve maddi kosullarla
bogusmaktan yorulmustur ve gelecege dair higbir umudu kalmamistir. Ayrica kisiligini -en az
Christine kadar- bahsi gecen kosullara kurban etmis olan Ferdinand da yasamina daha fazla
tahammiil edemez:

“Evet, tek mantikli ¢oziim bu [intihar], biktim bu yasamdan. Yeniden baslayacak
giiciim kalmadi, fakat her seye bir son vermek igin yeterince cesaretim var.
Arkadaslarimdan doérdii daha once bu isi yaptilar ve ben onlarin yiizlerini
gordiim, gozleri pirid piril parildyyordu, nasil da mutluydular, iyimser bir yiiz
ifadeleri vardi. Zor bir sey degil. Boyle yasamaktan ¢ok daha kolay!” (Zweig,
1999: 239)

Belirtildigi gibi Christine de oliimii tek c¢are olarak gormektedir. Intihar etme
diisiincesini paylastiginda sevgilisinin de ayni istekte oldugunu 6grenir ve birlikte intihar
etmeye karar verirler: “‘Evet,” diyor Christine sakin bir yiiz ifadesiyle, ‘sen ne zaman istersen,
ama birlikte yapalim. [...] Haklisin, kendi kendimize igkence etmektense, bu ise bir an dnce
son vermek daha iyi!’” (Zweig, 1999: 240) En son iki sevgili, intihar etmek yerine,
Christine’nin ¢alistig1 posthaneden para ¢alip kagmay1 planlarlar. S6z konusu tercih ise intiharla
onemli bir noktada oOrtiismektedir: Christine’yle Ferdinand kendi hayatlarina hakim olmak,
nesneden 6zneye doniismek isterler. Bunu daha 6nce — sadece bir an bile olsa — intiharla; simdi
ise para ile saglamayi diisiiniirler. Ferdinand Christine’yi, Avusturya’yr Fransa’ya gitmek i¢in
terk etmeye ikna eder. Iki geng, Paris’te bireysel isteklerine kavusabilecekleri yeni bir hayatin
hayallerini kurarlar.

Stefan Zweig’1n bir¢ok eserinde, intihar motifi yer almakta veya ana karakterin kendini
oldiirdiigii goriilmektedir. Ornegin, Ormanin Uzerindeki Yildiz (1904) adli eserinde, higbir
seyden haberi olmayan tutkuyla sevdigi kontes Ostrowska, kendisi i¢in ulagilmaz oldugundan,
garson Frangois kendini trenin altina atar. Miirebbiye (1911) bashkli uzun oykiisiinde,
miirebbiye ailenin yegeninden hamile kalip isinden de olunca intihar eder. Bir Kadinin Yirmi
Doért Saati (1927) baglikli uzun dykiisiindeki Mrs. C. kocasinin 6liimiinden sonra yasamindan
bezer, sevgisi sayesinde kumar tutkusundan vazgeg¢irmek istedigi gen¢ kumarbaz kendini
Monte Carlo’da vurur. Ayrica Alman Edebiyatinin en 6nde gelen isimlerden biri olan Heinrich
von Kleist’in intiharim1 Zweig, Kendileri Ile Savasanlar (1925) adli biyografik denemesinde
coskulu sozler ve igten duygularla olaganiistii 6zgiirce bir eylem olarak degerlendirir. Bunun
disinda, Merhamet’te (1939) fel¢li kiz, tegmenin kendisini sevmedigini 6grenince kendini
kuleden asag atar (Miiller, 2000: 109).

Bilindigi tizere, Nasyonel Sosyalist Almanya’dan kagmak zorunda kalmis olan
Zweig’n kendisi de 1942 yillinda, Rio de Janeiro’da hayatina son vermistir. Siirgiindeki hayata
alisamadigl gibi memleketine de hasrettir. Memleketi ise — otobiyografisinin bagligindan
anlasildig: iizere — “Diiniin Diinyas1”yd1 (Zweig, 2000) ve en ge¢ 1933 yilinda — Adolf Hitler
iktidara gegince — yok olur. Yasadig1 zamanda kendine ait bir yer géremedigi i¢in miicadeleye
devam etmemeye karar verir. Veda mektubunda ise halinden olduk¢a hosnut, adeta kendine
gelmis bir yazar, okurun karsisina ¢ikmaktadir. Mektubuna, hayata veda etmeden 6nce yasadigi
yer olan Brezilya’ya duydugu minnettarligin bir ifadesi olarak, “Declaracao” (Bildiri) kelimesi,
yani Portekizce bir sozciik ile baglar.

Declaracao

Ozgiir iradem ve acik bilincimle yasama veda etmeden énce, son bir gorevi
mutlaka yerine getirmek istiyorum. Bana ve ¢alismalarima olduk¢a iyi ve
konuksever bir dinlenme ortami sunan bu harika iilke Brezilya'ya icten
tesekkiirler. Her gegen giin bu iilkeyi sevmeyi daha c¢ok ogrendim, dilini



konustugum iilkenin diinyast ¢oktiikten, manevi yurdum Avrupa kendini yok
ettikten sonra, yasamimi yeniden baska bir yerde kuramazdim.

Ama altmis yasindan sonra, yeni bir hayata baslamak igin, ozel giiclere
gereksinim duyuluyor. Bendeki giiclerse yillardwr yersiz yurtsuz dolasmaktan
dolayi tiikendi. Tam zamaninda ve elim ayagim tutarken, zihinsel faaliyetleri,
her zaman yeryiiziiniin en hissedilir sevinci, kisisel ozgiirliigii ve en degerli
serveti olarak goren bir yasama son vermeyi, daha dogru buluyorum.

Biitiin dostlara selam gonderiyorum! Uzun bir geceden sonra, yeni bir giiniin
dogdugunu gorecekler! Fazlasiyla sabirsiz olan ben, onlardan énce gidiyorum.
(Miiller, 2000: 107)

Zweig’in veda mektubunun, bilinen intihar mektuplarindan ¢ok farkli oldugu dikkati
cekmektedir. Gergeklestirmek istedigi eylemi, hayrani1 oldugu Kleist’in intiharin1 6vgii dolu
sozlerle ifade ettigi gibi (Kendileriyle Savasanlar, 1925) kendi 6liimii i¢inde ayni olumlu
ifadeleri kullandig1 goriilmektedir. Belli ki, epeydir katlandig1 — yani hakim olmadig1 — hayati,
kendi tercihiyle terk etmek Zweig’1 mutlu ediyordu. Ustelik yalniz da degildir: Esiyle beraber
intihar etmeye karar verirler, tipki Christine’yle Ferdinand gibi. S6z konusu durum, géz 6niinde
bulunduruldugunda yazarin, Degisim Riizgdri’nda kendi intiharini tasarladigi sdylenilebilir.

SONUC

Bu ¢alismada, Zweig’in Degisim Riizgdr: adl1 yapit1 6znel iyi olus 1s181nda okunmustur.
Metne bu sekilde yaklasildiginda ana karakter, Christine’in, tatilini gegirdigi otelde adeta bir
iyi olus seriiveni yasadigi, mutlulugunun kisa bir siire sonra ise intihar diisiinceleri ile diyalektik
bir hal aldig1 goriilmektedir.

S6z konusu seriiven ayrintili olarak ele alindiginda, li¢ farkli etmenden olustugu
anlasilmaktadir: (1.) Christine’nin uzun bir siire sonra yine giil(ebil)mesinden, (2.) kendine dair
yeni bir gorlis kazanmasindan ve (3.) ¢evresiyle ve kendisiyle bir uyuma girmesinden.

Christine’nin  mutlulugu intihar diisiinceleriyle diyalektik bir hal almaktadir.
Durkheim’a gore 6liim, intihar eden kisinin eylemlerinin bir sonucu olarak tanimlanabilir.
Baska bir deyisle intihar, bireyin toplumsal kosullardan kaynaklanan ruhsal bir vaziyetidir.
Degisim Riizgari’nda intihar motifi oldukga belirgindir. Durkheim’in bahsi gegen diigiinceleri
iizere, Christine sonugta canina kiysa da, kiymasa da, teyzesi tarafindan dislandigindan beri,
intihar duygusu i¢inde yasamaktadir. Bu durumda, intihar etme imkani Christine’yi hayatta
tutan tek tesellidir. Macho s6z konusu paradoksa, Almanca’daki sich das Leben nehmen
(“hayatina kiymak”™) tabirinin iizerinden yaklasip intiharin, hayattan bir ¢ikis veya kurtulus
olmasindan ziyade yapicit veya yaratict bir boyut tasidigini vurguluyor. Bu varsayimdan
hareketle intihar, Degisim Riizgar: adl1 yapittaki hep ailesine, devlete kars1 sorumluluklartyla
yasamis ve boylelikle kisiligini yitirmis ana karakter i¢in bir birey olarak yapabilecegi, hayatini
kendi hayatina doniistiirebilecegi tek eylem olarak degerlendirilebilir.

Intihar diisiincesi, karakteri diizen ve ortamin olumsuz kosullarindan kurtaracag igin
kag1s degil, iyi olus simgesi haline doniisiir. Biyografik okuma yapildiginda Zweig’in da 6liime
mutlu bir yolculugun baslangici olarak baktigi goriiliir. Romanin kadin ve erkek karakterleri
oliimle ilgili aymi diisiinceyi paylasirlar. Intihari diisiinmek, postaneden para ¢almak, Paris’e
kagcmak bir kez yasanilan ve “farkina varilan” iyi olus ve kendini biitiinleme istegine geri
doniislin ifadeleridir. Bir kez yasanilan birey olmay1 hissetme, giilebilme, kendini begenme,
kendinle ve c¢evreyle uzlagsma gibi durumlar gergeklesmistir. Bu sebeple iyi olus kosullarin
saglayan kisi tarafindan yok sayilma, savasin yasattigt buhranlar, sistem tarafindan
kosullandirilmis ¢alisma sartlarina geri donmek bir kez mutlu an1 yasamis karakter i¢in —
diyalektik bir sekilde — ac1 kaynagidir ve 6lmeyi isteme sebebidir. Karakterler i¢in, mutlulugu
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ogrenme durumu, mutsuz anlardan kagmak igin careler iiretmeyi zorunlu kilar. Intihari
diislemek, hirsizlik yaparak istenilen hayata ya da Paris’in vaat ettigi 6zgiirliiklere kavugsmak
diisiincede de olsa Christine ve Ferdinand’1n iyi olus zamanlaridir. lyi olus, karakterin nasil bir
yasam isteyip istemediginin farkina varmasiyla gerceklesir.
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OZET

Eski Anadolu Tiirkgesi, yani Bati Tiirkcesi’'nin 13. ve 15. yiizyillarl; Tiirk dili icin 6nemli pek
¢ok terciime ve telif eserlerin yazildigi bir donemdir. Seyyad Hamza tarafindan kaleme alinan “Yusuf u
Ziileyha” mesnevisi de Anadolu’da yazilmis ilk ask mesnevisi olmasi sebebiyle bu donemde yazilmis
onemli eserlerden birisidir. Eser, yazildigi donemin dil ozelliklerini yansitmakta ve séz varligi hakkinda
bilgiler vermektedir. Tiirk dilinin s6z varligimin ne kadar zengin oldugu géz oniine alindiginda, soz
konusu ytizyillar once yazilmis olan bu mesnevinin soz varliiginda “Gonli diiser” vb. deyimlere, “Géce
giindiiz” vb. ikilemelere, Sabr éden hayra érer ondin sona vb. atasozlerine, “Tayri’nuy takdiri” vb.
kalip sozlere rastlanmistir. Calismada, bu cercevede incelenen eserin soz varligi deyim, ikileme,
atasozii, kalip s6z bakimindan ele alinmigtir.

Anahtar kelimeler: Yusuf u Ziileyha, Soz varligi, Eski Anadolu Tiirkgesi.

ABSTRACT

Old Anatolian Turkish, that is, 13th and 15th centuries of Western Turkish, It is a period in
which many translations and copyright works are important for the Turkish language. “Yusuf u
Ziileyha” mesnevi written by Seyyad Hamza is one of the important works written in this period because
it was the first love mesnevi written in Anatolia. The work reflects the language features of the period
in which it was written and gives information about the vocabulary. Considering how rich the
vocabulary of the Turkish language is, the “Gonli diiger” in the vocabulary of this mesnevi written
centuries ago. idioms, " Géce giindiiz " etc. reitratives, “Sabr éden hayra érer ondin sopa” etc.
proverbs, " Tayri’nuy takdiri ", etc. Pattern words were found. In the study, the vocabulary of the work
examined in this framework is discussed in terms of idiom, dilemma, proverb, and word.

Key words: Yusuf u Ziileyha, word presence,Old Anatolian Turkish.
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GIRIS

Tiirk dili, ylizyillardir genis bir cografyada konusulmus ve gevresindeki diger dilleri
etkilemis, onlardan etkilenmistir. Bundan dolayidir ki, Tiirk Dili ile pek ¢ok Snemli eser
yazilmistir. Ozellikle terciime ve telif eserlerin oldukga fazla yazildig: Bat1 Tiirkgesi’nin 13. ve
15. yiizyillar1 arasindaki ddnemi olan ve baska adlarda da adlandirilan (Eski Tiirkiye Tiirkgesi',
Eski Osmanlica® vb.) Eski Anadolu Tiirkgesi dénemi bu bakimdan son derece énemlidir. Bu
donemde Seyyad Hamza tarafindan kaleme alinmis olan “Yusuf u Ziileyha” mesnevisi de
yazildig1r donemin s6z varlig1 hakkinda bilgi vermektedir. Eserin s6z varliginin deyim, atasozii,
kalip s6z ve ikilemelerin o donemki varliginin incelenmesi bu bakimdan son derece 6nemlidir.

Eser hakkinda kisaca bilgi vermek gerekirse:

“Anadolu  sahasinda  yazilan ilk ask mesnevisi olarak  bilinen
fa’ilatiin/fa’ilatiin/fa 'iliin vezniyle yazilmig 1539 beyitten olusan ve konusunu
Kur’an-1 Kerim’den alan Yusuf u Ziileyha mesnevisi Tiirk dili tarihinde onemli
yer tutan bir eserdir.” (Vahit TURK vd., 2012, s. 373)

Eser, konusu ve dili bakimindan pek c¢ok kez incelenmistir. Ancak eser hakkinda
yapilmig bir s6z varligi ¢aligmasina rastlanamamistir. Eser hakkinda yapilan bazi 6nemli
calismalar sunlardir:

Sertan Alibekiroglu ve Sibel Celik tarafindan yazilmus olan “Seyydd Hamza "min Yisuf
ve Zelihd simin S6z Varligina Dair Bir Inceleme” adli makale s6z varligini sozciik kadrosu
bakimindan ele almistir. Makalede deyim, ikileme, kalip s6z ve atasozii konusuna girilmemistir.

Serhat Kiiglik tarafindan yazilan “Seyyad Hamza’min Yisuf u Zeliha sindaki Arkaik
Unsurlar” adli makalede ise eserdeki arkaik sozciikler tespit edilmistir.

Eser hakkinda yapilmis tezler de bulunmaktadir:

Mehtap Kaskaya tarafindam (Cumhuriyet Universitesi Sosyal Bilimler Enstitiisii)
“Yusuf u Zeliha” adl1 bir yliksek lisans tezi hazirlanmistir.

Cimen Ozgam tarafindan (Firat Universitesi Sosyal Bilimler Enstitiisii) “Seyyad
Hamza'nin "Yusuf u Ziilevha" adli eserinin dil ozellikleri” adli bir yiliksek lisans tezi
hazirlanmistir.

Verilen bu bilgilerden sonra eserde yapilacak olan deyim, atasozii, ikileme ve kalip s6z
arastirmasi agagidaki tanimlamalar dogrultusunda yapilmistir.

Deyim:

“Bir kavrami ya ¢ekici bir anlatimla ya da o6zel bir yapi i¢inde belirten ve
cogunun ger¢ek anlamlarindan ayri bir anlami bulunan kaliplasmis sozciik

toplulugu ya da tiimce.” (AKSOY, 1988, s. 52)

“En az iki s6z varligindan olusan ve ger¢ek anlamlari disinda mecazi anlam ile
pekistirilmis bulunan kaliplasmis soz 6begi ya da deyis.” (PARLATIR, 2008, s.
1)

“Deyimler, diisiince, kavram, nesne ve kigilerin durumlarini, ozelliklerini

yansitmak i¢in kullanilan ve gercek anlaminin disina ¢tkmis ozel anlam/anlatim
boyutuyla kaliplagmis soz 6bekleridir.” (AKYALCIN, 2012a)

Atasozii:

“Anonim ozellik tasiyan, atalardan kaldigr kabul edilen ve toplumun yiizyillar
boyunca gecirdigi gozlem ve denemelerden, ortak diisiince, tutum ve
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davranmislariyla diinya goriisiinden olusan, genel kural niteligindeki kisa, 6zlii,
kaliplagmis soz.” (KORKMAZ, 1992)

“Uzun deneme ve gozlemlere dayanan diisiincelerden dogan kesin hiikiimler
iceren, bilgece bir tavirla 6giit verir ve yol gosterir nitelikte olan, yiizyillar boyu
sozlii gelenegin icinde beslenerek halk tarafindan benimsenmis bulunan ve de
halkin ortak deger yargilarini tasiyan kaliplasmig ozlii sézlerdir.” (PARLATIR,
2008, s. 2)

“Atasozleri bir ulusun gecmisinden gelen, ge¢miste yasanilan olaylarla
deneyimlesmis birikimlerin ozlii ve kalip sozlere doniismiis bi¢imleridir. Atalar,
veni kusaklara biz bu olayda iste boylesi bir sonug¢ aldik, siz de ayni sonuca
ulasirsiniz, bu iyidir, bu kotiidiir veya boyle davranirsan soyle sonug alirsin, bu
isin sonu sana kotiiliik, boyle davranmak ise iyilik getirir demektedirler.
Atasozleri, iginde bulunulan duruma, gelecege ve olusturulacak durusa yon
verebilme giiciinde, icerisinde yasamsal deneyimlerin iletileri sindirilmis,
anonimlesmis hazir sozlerdir.” (AKYALCIN, 2012b)

Kalip s6z:

“Zihinsel iiretim ve yapiyi temel alan bir baska tanima gore ise kalip sozler,
onceden belirli bir bigcime girip dylece hafizada saklanan, séylenecegi sirada
veniden iiretilmeden veya dilbilgisel olarak ayrigtirilmadan oldugu gibi
hatirlanarak kullanilan, ardisik veya aralr sozciiklerden olusan dizidir (Wray
2002: 9).” (GOKDAY]I, 2008)

“Soz varliginda, selamlasirken, yemek yerken, sevincimizi ya da tiziintiimiizii
belirtirken, birisini kutlarken, goriistiigiimiiz kisiden ayrilirken vb. iletisim
durumlarinda soylemeyi adet haline getirdigimiz, agzimizdan hemen ¢ikiveren,
bir biitiin halinde veya kisiye, zamana gore yapilan ufak tefek degisiklikler
disinda ¢ekirdek boliimiinii ayni sekilde kullandigimiz sozler bulunuyor. Ayrica,
belirli bir durum, zaman veya yer olmadan da, duygu ve diisiincelerimizi
aktarirken yardimci olan, anlamlar: degismeden ayimi bigimde tekrar edilen
sozlerle karsilasiyoruz. Kalip soz olarak adlandirilan bu sozler, atasozii, deyim,
ikileme ve birlesiklerin yami swra dilin soz varligindaki kaliplasmis dil
birimlerinin bir kismini olusturuyor.” (GOKDAYI, 2015, s. 1-2)

“Bir toplumun bireyleri arasindaki iliskiler sirasinda kullaniimast adet olan
birtakim sozlerdir.” (AKSAN D. , 1996, s. 35)

“Kalp sozler, belli durumlarda soylenmesi gelenek olmus klise sozlerdir. Bu
sozler toplumun yasamina ve kiiltiiviine 151k tutmaktadwr.  Kalip sozler yemek
yverken veya yemekten sonra, biriyle karsilasildiginda selamlagmak i¢in, dogum,
oliim, okula baslama, evlenme gibi olaylar karsisinda da kullanilirlar. Bunun
yvamnda bir iyilik karsisinda duyulan minneti veya bir iyi dilegi belirtmek icin
edilen dualar, kizginlikla soylenen beddualar, yemin etmeler, soz vermeler de
kalip sozlerin icindedir.” (EROL, 2007, s. ONSOZ)

“Kalip sozler veya iliski sozleri adi verilen dil 6geleri tipki deyimler ve atasozleri
gibi, toplumun kiiltiiriini, inan¢larini, insan iliskilerindeki ayrintilari, gelenek
ve gorenekleri yansitan sozlerdir.” (EROL, 2007, s. 1)

“Her toplumun, giindelik yasaminda cesitli zaman ve durumlarda kullandig
kendine o0zgii sozleri vardwr. Insanlar arasindaki iliskilerde kullanilan
selamlasma, vedalasma, iyi ya da kotii dilek sozleri, saygr ve nezaket geregi
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soylenen sozler kalip sozler arasinda yer alir. Giindelik iletisim davranislar
toplumdan topluma degisiklik gosterdigi gibi, iletisim sozleri de, ayni toplumda
donemden  doneme, bélgeden bélgeye, yoreden yoreye degisiklik
gosterebilmektedir. Anadolu'da 6l¢iinlii dille ortak olan kalip sozler yanminda,
daha farklh sozlere de rastlanmaktadr. Bu tiir sozler Anadolu agizlarinin
sozvarlig icinde, pek ¢ok cesidiyle ve renkliligiyle biiyiik bir yer tutmaktadr.”
(TOR, 2011, s. 766)

Ikileme:

“Ikileme  anlatim glictinii  arttirmak, anlami  pekistirmek,  kavrami
zenginlestirmek amaciyla, ayni sozciigiin tekrar edilmesi veya anlamlari

birbirine yakin yahut karsit olan ya da sesleri birbirini andiran iki sézciigiin yan
vana kullanilmasidir.” (HATIPOGLU, 1981, s. 9)

“Bir kavramu ifade icin kullanilan ayni ve yakin anlamda iki (yahut daha fazla)
kelimenin belirli dizilis kuraliyla yan yana getirilmesinden olusan soz grubu.”
(KORKMAZ, 1992)

“Ikileme bir sozciigiin ya da yansimali bir birimin ya da bir kisminin yinelenmesi
va da sozciigiin anlam ozellikleri acisindan es anlaml, zit anlamli, anlam
agisindan iliskili olabilecegi baska bir sozciikle birlikte kullanilmasiyla
olusturulan anlambirimdir.” (AKSAN, 2001, s. 15)

Calismanin evrenini Yusuf u Ziilleyha Mesnevisi konusunu ise bu eserdeki deyim,
atasozii, kalip s6z ve ikilemeler olusturmaktadir. Yukarida verilen tanimlar dogrultusunda
eserdeki deyim, atasozii, kalip soz ve ikilemeler saptanmis, eserin soz varligi bu baglamda
ortaya konmaya calisilmistir. Eserde, “diin u giin”, “bay u yohsul” gibi Farsca “ve” baglaci ile
kurulmus yapilarla da karsilasilmistir. Bu yapilar hem Tiirkiye Tirkgesine “gece giindiiz”,
“zengin fakir” seklinde aktarilan yapilardir hem de metinde gegctikleri yerlerde anlami
kuvvetlendirmislerdir. Bu nedenle, c¢alismada bu tir yapilar da ikileme olarak
degerlendirilmistir. Bu konuda Vecihe Hatipoglu sunlar1 sdylemektedir:

“A) Aymi sozciiklerden kurulan ikilemelerden bagla¢li tamlama yapilamaz:
“acik acik, baka baka, adli adinca, agiz agiza, bas basa” vb. Bu tiir ikilemeleri
“ve” baglact ile kullanma olanagi yoktur. (bkz-Baglagl ikilemes.22)”
(HATIPOGLU, 1981, s. 27)

“B) Ayri sozciiklerden kurulmus bazi ikilemelerin ¢ogu da “ve” baglaci ile
kullanilamaz, kullanilirsa anlam derhal degisir: “belli basli” yerine “belli ve
basli”, “katir kutur” yerine “katir ve kutur”, “sagma sapan” yerine “sa¢ma ve
sapan” denilemez, denilirse bambaska anlamlar ortaya ¢ikar.” (HATIPOGLU,

1981, s. 27)

“C) Ayr1 sozciiklerden kurulmus bazi ikilemelerin “ve” baglaci ile baglagh
tamlama bi¢imine girecegi samilir; “A¢ susuz kalmis” yerine “a¢ ve susuz
kalmis” denebilir, ancak Tiirk¢ede bu iki tiimce arasindaki anlam inceligini,
ayrintisi, olguisiinti de belirtmek gerekir. “A¢ susuz kalmis” tiimcesinde daha
baska “perisanliklar” da belirtilmek istenir. “A¢ ve susuz kalmis” tiimcesinde
ise yalmz “aclik ve susuzluk” cektigi anlatilmistir.” (HATIPOGLU, 1981, s. 27)

Bu agiklamalardan da anlagilacagi gibi “ve” baglaci ile kurulan ikilemeler anlamsal
olarak iki ayr1 kavrami temsil ettiklerinde ikileme olarak degerlendirilemezler. Ancak incelenen

(14

eserde Farsca “u” yani “ve” baglaci ile kurulmus “diin u giin”, “bay u yohsul” gibi ikilemeler

29 ¢

iki ayr1 sozciigii temsil etmemektedir. Bu nedenle Tiirkiye Tiirk¢esine “gece giindiiz”, “zengin
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fakir” vb. seklinde aktarilan bu iklemeler de caligmaya alinmis ve ikileme olarak
degerlendirlmistir.

Tim bu tanimlar ve acgiklamalardan sonra eserde saptanan deyim, atasozii, kalip s6z ve
ikilemeler su sekildedir:

DEYIMLER

1- Tevbe kiluy bu ise geliiy yola (s.24)

2-  Vér salavat fut kulak usbu soze (s.25)

3-  I¢i goyniir hazne bos kaldugina (s.44)

4-  Anun-igiin wrgaram gimdi basum (s.65)
5- Elin ald1 an1 getiirdi yola (s.77)

6- Gopli diiger Yusuf’un Zeliha’ya (s.78)
7-  Bagrumi yandurdi dér seniiy oduy (s5.99)
ATASOZLERI

1- Sabr éden hayra érer oydin sona (s.42)
2- Sabr-ila her is ¢cikar bir giin baga (s.58)

KALIP SOZLER

1- Evvel ebde bi ’smi ’llah Tanr1 adi (s.18)
2-  Siikr kiluy Tapyri’ya leyl G nehar (s.18)
3- Hem yine bizden selam yaranlara (s.18)
4-  Yarhgaya sucumuz Calab’umuz (s.21)
5-  Cok emek ¢cekmissin usbu saraya (s.50)
6- Kullarin Hak rahmetiyle toylaya (s.52)
7- Tapyri’dan kork isleme usbu isi (s.53)

8- Yusuf eydiir giici yéter ol Calab (s.55)

9- Cani bupa fida kilmaklige (s.57)

10- Tayri’nuy takdirini gor kim n’éder (s.58)
11- Hayra ériiben batasin nimete (s.59)

12- Kavm-i Misr’uy bakisine kil selam (s.59)
13- Hayr olisar onjisar seniiy isilin (s.60)

14- Taynr biliir diikkendi 6mriin yasun (s.60)
15- Hak Calab iikiis selam eyler sana (s.61)
16- Yusuf eydiir Tayri’dandur ol bana (s.61)
17- Eyt bana dér Tayr isiin basara (s.62)
18- Selamum benden ana degiiresin (s.63)
19- Ki kilasin Hak bunt yarhigaya (s.64)

20- Ger Yusuf’dur ger yad er ya@ Rab ani1 (s.64)
21- Var ana unutma hég eyle selam (s.66)
22- Sug¢umuzi Hak biziim yarligaya (s.70)
23- Bize ya Rab rizi kilgil ol yéri (s.72)

24- Hak sozin kabil kila yarligaya (s72)

25- U¢maga vardr anuy simdi cani (s.83)
26- Eytdiler iikiis selam kildi size (s.85)



27- Sen biliirsin diltimi goster yoli (s.87)

28- Ya beniim korpe kozum kurban oziim (s.99)
29- Dahi1 benden sana olsun biy selam (s.101)
30- Iniledi eytdi kim ya@ Rabbena (s.107)

31- Kuldi ah eydiir ki ol ya Rabbend (s.109)

32- Yarhigasun Gufran’um imdi sizi (s.111)

33- Siikiir olsun din i giin dér Tagri’ya (s.111)
34- Tayri emriyle dérile katina (s.113)

35- Yazugin bagislagil ya Rab anuny (s.120)

IKILEMELER

1- Siikr kilun Tanri’ya leyl it nehar (s.18)

2- Saltanatla géciser émriiy yasup (s.19)

3-  Yasuf’un basini yur dper kucar (s.21)

4-  Arzilardum gormege diin giin (5.26)

5- Bumi dér Yusuf’1 dper kucar seni (s.26)

6- Istedi ol gonlegi ucdan uca (s.27)

7-  Geéce giindiiz hasretinden yanmisam (s.28)
8- Usbu soz ibret yéter saya bana (s.31)

9- Hakk’a kiluy kullug1 diin giin kati (s.35)
10- Diin ii giin Tanr1 déyii an1 oper (s.36)

11- Elediirdiim seni atay anana (s.44)

12- Soyle dger Yusuf uy gézin kasin (s.50)
13- Agladum diin giin o y1l zari kilu (s.51)

14- Tevbe kilur ol ise done done (s.54)

15- Budur ahir yanduran diin giin beni (s.57)
16- Tanr biliir diikkendi omriiy yasupy (s.60)
17- Kayurur diin giin atar) Yakub seni (s5.62)
18- Budagi-y-’ciin aglar diin giin zar u zar (s.63)
19- Budagi-y-’¢iin aglar diin giin zar u zar (s.63)
20- Yasuf’1 Reyyan dahi éper kucar (s.68)
21- Diin ii giin biz tamuda hem yanaruz (s.69)
22- Odi sénmez tamunuy diin giin bize (5.69)
23- Kalan azamuz yanar diin giin oda (s.69)
24- Hem dosekler dosenmis ugdan uca (s.72)
25- Ol yedi yil bay u yoksul ey ‘amii (s.73)
26- Misir ehli veriir giimis altun (s.73)

27- Satdilar dordiinci y1l bostan u bag (s.73)
28- Altinc1 y1l hem ogul kiz verdiler (s.73)

29- Géce giindiiz old1 Yusuf sozleri (s.76)

30- Diin ii giindiiz ah éderdi aglayu (s.76)

31- Seni sever diin ii giin canum beniim (s.78)
32- Yihdurdi miisebbeki u¢dan uca (s.80)

33- Haber olur ¢llere u¢dan uca (s.81)
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34- Diin ii giin aglayuban kila zari (s.84)

35- Anup-iclin agladum déne done (s.85)

36- Biinyamin’i saklanuz diin ii giini (s.86)
37- Iki iki vardilar her kapuya (s.87)

38- TIki iki bir yére oturdilar (5.93)

39- Kiralum bu sarluy1 u¢dan uca (s.96)

40- Diin giin aglamagumi vasf kilduru (s.101)
41- Diin ii giin anup-igiin inledmegil (s.101)
42- Diin ii giin eyii dua ola sana (s.102)

43- Yusuf-iciin diin ii giin iglediigi (s.108)
44- Buni soyler Besir’i dper kucar (s.110)

45- Sikiir olsun diin ii giin dér Tanri’ya (s.111)
46- Bindi lesker i hasem sag u sola (s.111)
47- Bay u yohsul kamu hazir oldilar (s.112)
48- Bag u bostan goriniir ol gozine (s.115)

SONUC

Bat1 Tiirk¢esi’nin Eski Anadolu Tiirkgesi olarak adlandirilan Doéneminde, Seyyad
Hamza tarafindan kaleme alinmis olan Yusufu Ziileyha mesnevisi, Anadolu sahasinda yazilmis
ilk ask mesnevisi olmasi nedeniyle Tiirk dili i¢in 6nemli bir eserdir. Eserde deyim, atasozii,
kalip s6z ve ikilemelerin saptanmasi ve eserin séz varlifinin ortaya konmasi bu nedenle
onemlidir. Calismanin giris kisminda bu s6z dbekleri i¢in gerekli tanimlar verilmis ve eserdeki
s0z obekleri bu tanimlar dogrultusunda saptanmistir. Eserde 7 yerde deyim, 2 yerde atasozii, 35
yerde kalip s6z ve 48 yerde ikileme saptanmistir. Saptanan “Diin {i giin”, “Bay u yohsul” vb.
yapilar da anlami gii¢lendirdikleri ve “Gece giindiiz” seklinde Tiirkiye Tiirkgesine aktarildigi
icin ikileme olarak degerlendirilmistir. Yazildigi donem de dikkate alindiginda eserin s6z
varligi, deyim, atasozii, kalip s6z ve ikileme bakiminda kayda deger bir zenginlie sahiptir
denebilir.

NOTLAR

! Timurtas, Faruk Kadri (1994). Eski Tiirkiye Tiirkgesi, istanbul Enderun Kitabevi.
2 Mansuroglu, Mecdut (1988). Eski Osmanlica, Tarihi Tiirk Siveleri (Cev. Mehmet Akalim), Istanbul: Tiirk
Kiltiirinii Arastirma Enstitiisii Yaymlart: 73, seri:1V, Say1,A.21,
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ABSTRACT

Throughout the human history, people have searched the ways of being different and unique.
This quest has shaped various literary representations of uniqueness and especially in the postmodern
period this concern gains more ground. Particularly, Heidegger’s theory of Dasein becomes most
appealing, as Dasein’s difference and uniqueness emerges with his awareness. His level of awareness
determines his status among ordinary people. His decisions and behaviours prepare him to become
Dasein. The switch from everyday mode to authentic mode takes place through questioning. Authentic
mode brings another level of awareness which establishes Dasein’s difference and characteristics. His
awareness brightens his difference even in most terrific, outrageous situations such as the experience
of death.

This study focuses on Louis de Berniéres’ novel Birds Without Wings which depicts death as the
most personal, unique and traumatic experience in one’s life. The novelist reveals how this trauma,
experienced by his characters, leads to great suffering and pain. Using Heidegger’s perspective, Louis
de Berniéres depicts Dasein’s difference during this experience. His awareness of his fragmentariness
and his acknowledgement of his loneliness in this universe thwart the attempt to complete himself. This
fragmentariness makes him Dasein. It is the reason that he accepts and embraces death of others. On
another level, he embraces his own death, death of the self. This study considers mostly Georgio P.
Theodorou from Birds Without Wings, a character who is beyond limitations as a Dasein, as he grasps
the meaning of death and makes the readers aware of his dying process. His awareness of nothingness
comforts him in the process of dying and allows him to be conscious during this process.

Key words: Awareness, Dasein, death, Birds Without Wings, Louis de Berniéres
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1. INTRODUCTION

In the long history of humankind there were numerous enquiries concerning both
creation and death. Although much questioned, death still represents a mystery which could not
be completely solved. In different eras death has been considered from a variety of perspectives,
as it represented a true challenge for religion, literature, art and philosophy. Starting with
antiquity, there were developed various definitions of death, each period presenting new
arguments and approaches, which were influenced by the fears or expectations of society, crisis
of the self, or the world. The crises experienced in there periods has led to the creation of a
consolatory contextualization of death in immortality or to the development of a more
inquisitive attitude, by reflection on the anxieties of death and dying process as a transition to
nonexistence.

Heidegger is one of major philosophers who addressed the question of death and his
theory on Dasein and death has influenced many postmodern philosophers and writers. Louis
de Berniéres is a contemporary novelist who employs in his novel Birds Without Wings
Heideggerian concept of Dasein in his exploration of the individuals’ ultimate journey to death.

Relevant to the purpose of this study is the presentation of some major concepts of
Heideggerian philosophy as they should be applied in order to reveal how de Berniéres’
characters during the dying process attain Dasein’s awareness of death.

2. HEIDEGGER'’S VIEWS ON DEATH AND DASEIN

Heidegger depicts the term “Dasein” to represent human being. In German language
“Da” refers to “There” and “Sein” refers to “Being”, so that this term literally means “Being
there”. From a metaphysical perspective, being is undoubtedly present within one’s self, within
one’s capacity to interrogate the kind of being one is, or the being that raises one’s awareness
of a being; the experience of being “there”— Dasein. Heidegger’s ontological framework of
“being there” or “in the world” might create the misleading impression that Dasein has to be
distracted from other objects and subjects; on the contrary, Heidegger insists that Dasein has to
protect the relation with the world and environment. He argues that Dasein is not able to
separate from other subjects and objects genuinely, purely. Respectively, for Dasein’s
ontological existence the connection with the environment is absolutely necessary.

In his work Being and Time, Heidegger produces a radical alternative to the Cartesian
knowing subject when he explores Dasein as being in the world. He dismisses the idea that the
beginning of being is in the individual’s consciousness as a knowing subject. In fact, Heidegger
insists that there is no experience of oneself that is not connected to the experience of the world.
One’s true experience of oneself, which is lived in every daily action of eating, talking or
observing, can be perceived only in continuous relation to the world. Similarly, the world
cannot be experienced as a detached and remote unity of objects which is completely
disconnected from our existence. Da Sein, therefore, assumes its being in its existence. Dasein
does not exist per se; the only explanation of its existence emerges from its own being.
Heidegger justifies the name Dasein, as it differentiates the being from other objects, as table,
tree or house. Dasein has its own essence, own existence and being. According to Heidegger,
Dasein is always ego-centric, who is neither aware, nor unaware about its existence. In the
process of becoming Dasein, one is in between awareness and unawareness of its existence, and
with the process of awareness its existence begins.

Each Dasein is inevitably connected with life and death. Heidegger explains that Dasein
is connected with time in three different stages: existence, throwness and fallenness. Existence
stands for future, throwness refers to past and fallenness is the most significant part of Dasein
essence, which refers to present that involves a moment within a moment Dasein struggle
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begins with present. Dasein’s inevitable process of becoming starts with the awareness of the
self that emerges from the awareness of the finitude of human existence. Heidegger defines it
“being-towards-death”.

Prior to Heidegger, many philosophers asserted the idea that death resents the most
terrifying experience of human being. Heidegger contradicts this attitude, claiming that in
Dasein’s case the situation is different, since death represents the most outstanding moment of
Dasein’s existence. Only with Dasein’s awareness of himself and of death the unique and
private bond with death is created.

Heidegger develops another theory about Dasein existence, which is represented by a
twofold being in the world: one mode is “average everydayness” (Alitaglichkeit), which is the
inauthentic way of existence, whereas the other one is the mode of mindfulness of being, an
ontological mode in which the awareness comes with being’s authenticity. These two modes of
being are extremely important when one approaches the issue of awareness or unawareness of
death. The period in which human being is unaware of death is considered by Heidegger only
a waste of time, since this being fails to become Dasein. The being emerges as a Dasein with
the awareness of death. Death confers great authenticity that Dasein acquires as a result of the
process of great struggle which is experienced in order to establish the self.

Although everydayness is depicted as the less-than-ideal state of being in a world
inhabited by others, in which one lives without a particular claim or ability for exceptional
insight into the meaning of his human condition, this mode of existence is essential for the
formation of the self-awareness, which results from the way one identifies himself with the
world or from the way one is involved in the world. Seen frequently as an inauthentic or fallen
state of being, where one seeks refuge in an anonymous “they”, everydayness is essential for
one’s gaining capacity of viewing the self through the reflection of the world, which is a
necessary step, taken by one in the process of becoming Dasein. Actually, one prepares its being
to Dasein in everydayness unconsciously, by every act that the one performs and every decision
that one makes, that leads its being and existence to the substance of Dasein.

As an existence, Dasein determines itself in its environment and in the situations of
confrontation. More or less it leads Dasein to understand its being and the self. The
everydayness mode by far is not like nothingness, in the fact that it possesses some positive
phenomenal characteristic. Heidegger explains that this everydayness and being ordinary are
always condemned to be overlooked, however average everydayness represents the actual a
priori state of Dasein.

According to Heidegger, being thrown into the world of everydayness awakens a certain
awareness which forces one “find” himself in some way or another. Thinking-as-usual in
unusual situation creates an inadequacy, as one would think that there is more in life than this
average everyday experience. In the desire to understand the self, one experiences
contradiction, strangeness or violation of expectations, which trigger fear and anxiety. Whereas
fear is understood as a dread of something particular, like a beast or creature, anxiety is viewed
by Heidegger as “That in the face of which one has anxiety is Being-in-the-world as such”
(2013:231). Contrary to very particular reference of fear, anxiety lacks a specific object as its
source, emerging rather from an ontological state of being-in-the world confronting who the
one truly is. It particularly this quest for who the one truly is, or what the one truly knows of
himself arouses the anxiety. In the encounter with negativity one experiences hesitation and
self-doubt that forces one to examine the everydayness and, eventually, attain authenticity. Only
in this authentic mode, human being becomes Dasein, gains great awareness of death and of the
self. Dasein emerges from the great struggle, which is the most painful process that one is able
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to experience. In this mode, Dasein escapes from the banality of life and grasps the awareness.
Death elevates Dasein from ordinariness to superior position.

Heidegger also insists on the experience and nonexistence/inexistence. According to
Heidegger, inexistence is achieved only by death and through the dying process. On the other
hand, Heidegger claims that all previous attempts to grasp meaning of existence are useless and
he states that “Existence is a way of understanding what constitutes his own existence”.
(2014:299). Therefore, existence is viewed as a constant quest for self-awareness. Nevertheless,
when Heidegger is asked to explain how one reaches inexistence, he replies simply, by death.
Heidegger comes up with idea that Dasein needs a shelter, hometown to alter his status of self-
awareness. Death represents that great threat that jeopardises Dasein’s sense of safety. Death
forces the one to be concerned about life. Respectively, death becomes the moment of
awareness of everything in life, so life and death are interrelated.

As Heidegger assumes that death has a mirror role in life; it reflects the self and it
triggers the self-awareness. As he explains,

Existence is not complete with death and does not simply disappear; it is not even ready
or fully accessible. On the contrary, Existence is always ahead of his not-yet, as its front end. It
is determined that death is in no way intended to imply existence, but towards the end (being
towards the end), this is implicated. Death is a manner of existence as soon as it takes it for
itself. (2014: 327)

Therefore, Heidegger claims that death is beyond the prior and after states. It is always
there with Dasein. Death projects Dasein’s self during the dying process, it is not a finitude or
completeness for Dasein. It is Dasein’s other threshold the for self-reflection and self-
awareness.

3. DASEIN’S AWARENESS OF DYING OF THE SELF

Louis de Berniéres, in his novel Birds Without Wings, depicts the process of dying of
several characters, each of these representations questioning where the end point of the self lies.
As Heidegger stressed out that death is a unique and deeply individual process, de Berniéres
tries to create a moment of one’s achieving authenticity through the narrativization of the
experience of death. Louis de Berniéres reveals the first-hand experience of dying of G.P.
Theodorou, by allowing the reader to assume the privileged position of an eye-witness to the
character’s confrontation with nothingness.

In his study Gift of Death, Derrida speaks about the moment when one is so close to
death and he refers to it as the one “comes to consciousness”’(Derrida, 1995: 14-15). The Being
recalls all his memories, thoughts and feelings in this last moment of his life. A similar
experience is depicted in de Berniéres’ novel when G.P. Theodorou conveys his feelings and
thoughts about death, in an attitude and voice of a supreme calmness:

When you are not a strong swimmer, my friends, you are even less of a strong swimmer
when fully dressed. This 1s a law of nature that no one can deny. I have been proving it
empirically for the last hour or so. Sooner or later one has to give up the struggle, and the weight
of one's sodden garments, combined with the extreme exhaustion brought about by panic and
physical exertion, causes one to make peace with death at last, and then begins the long, slow
descent to the murky realm of crabs and flatfish, seaweed, abandoned anchors encrusted with
mussels and limpets, and inexplicable offcuts of thick rope and rusty hawser. (de Berniéres,
2004: 647-648)

He portrays his situation as a normal phenomenon. Yalom explains that in this situation
one experiences “anxiety of death” (2008: 12), but this anxiety does not signify the fear of
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death. This anxiety makes Dasein more authentic and closer to the confrontation with the self.
In the beginning of his dying experience, Theodorou still considers his everyday issues,
grasping only the surface layer of his death. As a Dasein, he still narrates his physical
experiences and his environment during his sinking.

You catch me at an awkward moment, my friends, and you may find my thoughts a little
disconnected, but if you find me a little incoherent, if you detect that my discourse has come
adrift, you will surely find me blameless, for I am at this very moment sinking slowly through
the oily waters down to the harbour floor of this very lovely city that was Smyrna. I am, so to
speak, neck-deep in the proverbial excrement only in a most metaphorical sense, as I am in
reality considerably over my head in brine. (de Berniéres, 2004:647)

In the novel, G.P Therodorou, as Dasein, narrates all the stages of dying process by a
formidable calmness. In this respect, readers grow aware that he welcomes the possibility of
dying and overcomes the anxiety of death. He indicates his relief through the portrayal of death
as a normal phenomenon of life. This particular realization entitles Dasein to disclose the
process of dying. Firstly, he draws his environment from the perspective of a sinking old man
and he reveals his thoughts about his way of dying:

[ was very bitter about this death until I started to die it properly. I had envisaged a more
ideal death, such as being shot at the age of ninety by a jealous lover of twenty-one whilst in
the arms of her nineteen-year-old rival. Better still, and thoroughly ideal indeed, would have
been never to die at all. I loved my life. (de Bernieres, 2004: 649)

This process is accepted as self-disclosure by Yalom. The character crosses beyond the
limits of self-disclosure. This attempt renders an affectionate relationship between the character
and readers. G.P. Theodorou reveals all the details of his dying process and this transparency
shocks the reader, as the reader is unprepared to accompany him in his last moments of life. As
companions to this ultimate experience, readers face the existential bewilderment which results
from the encounter with death. The character’s narration of the dying process begins with the
depiction of the physical experience, when his body is steadily yielding to death:

All the canals of my nose have filled up, but my ears are hurting, and above me I can
see the hull of a boat, and I have already become accustomed to the taste of salt. There are
knocking noises reverberating through the water, and the sound of engines. They must be from
the Allied warships that are watching with principled neutrality and cautious apathy as we
struggle and drown. At first the water was stinging the burns on my face and hands, but now
they are quite cool, I am pleased to say, and I can hardly feel the wound where the Turkish
soldier shot me as I tried to swim away from the jetty. (de Berniéres, 2004: 648-649)

The portrayal of his bodily dying is extremely shocking, as it is delivered by a serene,
sensible and aware consciousness. Theodorou’s awareness deepens gradually, from moment to
moment, exposing the ways in which the consciousness’ layers are disclosed one by one. His
next layer of awareness is disclosed through his thoughts about his past life, government’s
politics, his dreams and desires which are not fulfilled. In this moment he passes through
another sphere of consciousness, in which he realises that the physicality and appearance are
the most insignificant and worthless subjects in a human’s life. They are the firs issues that are
abandoned even when the person is still alive.

In the process of reaching the inexistence, Dasein’s awareness resembles an iceberg. On
the surface, there are Dasein’s corporeality and appearance, which are visible to the others. On
a deeper level of Dasein’s iceberg, there are the invisible issues, as his existential crisis and his
questioning of the self that is constantly growing. As Yalom claims, it is the physicality of death
which destroys the one while perishing from the earth, but the one’s thoughts and memories
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save him from vanishing (2008:33). The bodily dying renders Dasein’s awareness of his
physical ending. In this deep experience, Dasein reaches an authentic awareness gradually; it
begins with his past memories, his thoughts about others, the circumstances of life, and in the
end Dasein attains the ultimate meaning and the awareness by mirroring his own self through
dying. At the last moment, Dasein bids a farewell to his own self and crosses the threshold into
nonexistence.

In the next stage of inexistence and his awareness, Georgio P. Theodorou struggles to
be cautious about his use of language and kindness. This conscious plight might be accepted as
his wish to live as a memory in readers’ mind that would prevent him from complete vanishing.
He shares his ideas about historical figures that, although died, still live in the memory of the
posterity, regardless of their foolish or great acts:

Here are some of the lackbrains in random order: the Greek people for electing to office
a romantic, His Romantic Adventureness, Prime Minister Eleftherios Venizelos, who honestly
thought he could annex the nicest half of Turkey and tack it on to Old Greece, even though no
one had given him permission, even though most people here are Turks, and no one with any
sense pisses off the Turks, because the one thing the Turks are very good at is overreacting
when pissed off. Clodpoll number two, the Greek people again for being just as romantic as the
aforementioned romantic, for thinking that just because the civilisation here used to be
approximately Greek in the distant past and is now partially Greek, it should be forced into
political union with Old Greece. Timbernonce number three, the aforementioned elected
romantic, Eleftherios Venizelos, Prime Minister of Greece, prodigiously overendowed with Big
Ideas. (de Berniéres, 2004:651)

In this passage, Theodorou realises the meaninglessness of earthly desires and
concomitantly he criticises all of these historical figures for creating victims in order to satisfy
their greed and ambitions. He criticises them for being self-centred, for their blindness and
irrationality displayed in the pursuing of their desires. Theodorou’s language changes when he
is closer to death; his hatred and anger nudge his disturbed conscience. He is a witness of these
guilty, idiotic failures of historical figures. He is also aware of the fact that this game which is
played by those historical figures is destructive. His existential crisis triggers the questioning
of the hypocrisy of clergy and religion:

Talking of which, what about the positive plague of firebrand priests we've been
inundated with? All these men of God who want us to go out and kill Turks in the name of Holy
this and Holy that? What about all this talk of rebuilding Byzantium? What on earth for? And
some of them even alking with all seriousness about the imminent return of the Marble
Emperor! What are we supposed to make of it when Archbishop Chrysostomos himself puts on
his mitre and blesses our troops when they land at the quay, and strikes at Turkish gendarmes
with his pastoral staff, and encourages his entourage to spit on them?( de Berniéres,2004: 651)

He questions all the trivial defences that leaders and their followers use in order to
explain their wicked actions against innocent people. This passage, in a way, reveals Derrida’s
attitude towards history, which is a problematic projects, since every historical period repeats
the same idiotic excuses of their predecessors. This eternal loop does not end; it rather
perpetuates the same errors of history of humanity.

Yalom mentions that stages of dying and awareness are threefold. Firstly, Dasein gains
awareness of the mortality of soul (2008:79). In this awareness, he realises that humankind is
doomed to be mortal, so death is an inevitable act of life. The acceptance of this truth comforts
Dasein because there is nothing to prevent this unstoppable experience of life. From Yalom’s
perspective, the fear of death is meaningless. It is an experience that no one is capable of
escaping from. G.P. Theodorou gains this awareness of inevitable ending, however he does not
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accept of the mortality of soul. Dasein’s soul continues to live by his awareness which is gained
through his thoughts and memories and shared with the readers. His awareness widens while
being closer to death, however, his great wit and his authentic awareness give him immortality
in thoughts and memories. This moment might be likened to a flying balloon that in order to be
capable of flight it must dispose of all the trivial and meaningless issues one by one, though
every layer. This is what happens to Dasein until he ascends authentically, even though he
descends and sinks physically. He shares his thoughts with readers, although they are very
trivial topics, he tries to transfer everything that has an impact on him. It is his threshold which
is necessary to be crossed in order to attain an authentic awareness. Progressively, he recognises
the miracle of “being” itself and he appreciates the ontological and authentic awareness that
these things are, the way Dasein exists. In a way, death becomes an awakening experience to
Dasein. (Yalom, 2008:31). This awakening begins in the inexistence mode in which Theorodou
discloses his identity and his thoughts about the life and the world around him.

The last things which he acknowledges in his ultimate moment are his dreams, desires
and his possibilities or his regrets. These are the things he was not able to accomplish or left
incomplete; his wishes will never be accomplished by him anymore. This stage reveals the
incompleteness or unwholeness of Dasein (Heidegger, 1986:237). However, Dasein does not
regret this incompleteness. On the contrary, the incompleteness allows a possibility for fluidity
and continuity of his existence, whereas the completeness would signify the end, the certain
death for Dasein. The embracement of fragmentariness suggests in fact the continuation of his
existence. Theodorou, as a Dasein, narrates all his thoughts, dreams, memories and wishes in
an attempt to challenge the act of forgetting. In this respect Kundera suggests that “What
terrifies most about death is not the loss of future but the loss of the past. In fact, the act of
forgetting is a form of death always present within life” (Kundera in Roth, 2001:97). Therefore,
Theodorou’s fear is not about dying or death in itself. He is afraid of being forgotten and
vanishing from earth forever.

In the second stage of dying and awareness, Dasein gains ultimate nothingness after
death (Yalom, 2008:80). Only after facing with death and crossing the threshold of death,
Dasein enters into nonexistence. He loses his voice, his physicality, his consciousness.
However, somehow he continues his existence through his awareness of nothingness. In this
respect, it could be seen that Dasein tries to transfer all his distinguishable parts through his
memories, thoughts and feelings to the readers. As a result of this act, the readers also gain the
awareness of nothingness, which is strengthened in the novel by the representation of the end
of his physical life. The sudden ending of Theodorou’s narration shocks the readers that
acknowledge once again the abrupt and brutal ending of life. The readers suddenly grow aware
that the end of life is very easys; it is an issue of a moment. This momentary knowledge functions
like an epiphany for readers, since in the process of accompanying Theorodou to his death, the
readers gain first authentic experience of Dasein’s awareness of death.

The last stage of dying and awareness is represented by the argument of symmetry.
(Yalom, 2008:81). Dying implies the risk of Dasein’s losing his identity and self when he
crosses the threshold to nonexistence. This situation confers an ambiguity concerning the
malleability of Dasein’ identity, especially when in passes into the mode of nonexistence. This
ambiguity leads Dasein to a great anxiety and fear. However, G.P. Theorodou is very
comfortable with this situation, because he shares the most precious experiences of his existence
with readers; thus, it means that his identity and self are rescued from the possibility of being
airbrushed from world. In this process, Dasein does not allow his self to die and vanish from
world.

In conclusion, it could be said that Dasein’s awareness during the dying process
strengthens his uniqueness. G.P Theorodou, as representative of Dasein, experiences and
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reflects all the stages of death. Although it is considered that dying cannot be shared with other
people, it becomes visible in the novel that de Berniéres challenges this belief and shares G.P
Theorodou’s dying process in an frightening way. He breaks all the boundaries by allowing his
readers to attain an awareness that goes beyond all limitations and human condition. Theodorou
unveils his own dying, as he is already there, as a living being, governed by empirical laws of
life and speaking being, capable of using a language that is pre-existed long before him. He
detaches himself from all the boundaries of the empirical laws of life and exposes his being by
his control over language, which is used in order to create his awareness.

4. DASEIN’S AWARENESS WHILE WITNESSING DEATH OF OTHER

In de Berniéres’ novel, Karatavuk is another character which exhibits the qualities of
Dasein. He participates in the war and the battlefield experience triggers his awareness, as it is
the stage in his life when he begins to interrogate everything. In the war, Karatavuk discloses
his inner self and becomes Dasein solely. As Heidegger claims, the one who witnesses other
people’s death and dying process for multiple times, can easily become indifferent and
insensitive towards death. These multiple exposures to death creates an opportunity for one to
grasp the ultimate meaning of life and death and also an awareness of nothingness which
follows after dying.

Karatavuk portrays his existential shock when his army has its first combat with the
enemy. However, his astonishment is not produces by the battle itself, as Karatavuk is a very
brave soldier, it is rather generated by the act of witnessing corpses scattered all around the field
and the futile attempts of the dying ones still trying to save their own lives. After this experience
of observing someone’s dying, Karatavuk changes drastically, so that the war becomes his
threshold which is crossed by him in his passage from the everyday mode to the authentic mode.
He struggles to live on the verge of death. His frequent proximity to death makes him incapable
of feeling any sympathy for martyrs. All the moral norms and beliefs collapse after witnessing
the spectacle of death. After he passes his first existential shock, he strives to stay alive and
conscious within this madness. He accepts the nothingness that follows after death. He is also
aware that after dying, one passes into nonexistence mode, and it signifies the loss of the self,
of identity, or any goods. It is a mode in which one abandons all the perceptions, desires, ability
of activity and thoughts which were once possessed by the individual, therefore depriving one
of his own identity. The novelist reflects upon what is left after one’s dying:

If you are a soldier, you are forced to think about God more than those who are at home.
All around you is death and devastation. You look at a disembowelled body, and you see that
man consists of coils of slime inside, and yet he is smooth and beautiful on the outside. You
look at a body and you see that it is not a man because the spirit has fled, and so the body does
not fill you with grief. (de Berniéres, 2004:493)

Louis de Berniéres depicts the soldiers’ incapacity of mourning the loss of their brothers
whom they hold in their arms while dying, even though some of them are aware of everything.
They just drag from this to there; they actions being automatic and mechanic, rather than
humanitarian. Although they survive on the battlefield, they lose their free will and humanness,
which are the most precious qualities of their identities. They become nobody and this makes
them similar to the dead ones, bodies without soul, without conscious and awareness.

The only one who is capable to go beyond this chaos is Karatavuk. As a Dasein,
Karatavuk questions everything around and thus he keeps his consciousness alive. This struggle
evokes his awareness. Firstly, he gains the awareness of the meaninglessness and stupidity of
warfare; he also acknowledges that soldiers on both sides are the innocent ones who do not
know about the greed and ambition that exists behind this massacre. Karatavuk grows aware
that the soldiers slaughter each other without knowing the true reason. Karatavuk understands
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that the leaders of countries are blinded by their ambitions and become ignorant to their
enslavement by their greed. By acknowledging this truth, he passes through his first threshold
of awareness.

The second threshold for raising his awareness is represented by his acknowledgement
of the clergy’s hypocrisy, which G.P Theorodou considers as well. He is aware that this is only
a simulacra, to use Jean Baudrillard’s term, as it suggests a model of real without originals or
reality that the clergy create in order to ensure soldiers’ unawareness of the true nature of
warfare and thus to prevent possible revolt against governments (Baudriliard, 2001: 166). Louis
de Berniéres conveys this truth in the following manner:

[ will say now that I doubt if there is any such thing as a holy war, because war is unholy
by nature, just as a dog is a dog by nature, and I will say now, since no one will read these lines
until I am dead, that in my opinion there is no God either. I think this because I have seen too
many evil things and [ have done too many evil things even when I believed in Him, and I think
that if there was a God He would have prevented all these evil things. These are thoughts that I
have not dared to say to anyone (...). (de Berniéres, 2004: 426)

His doubts prevent him from remaining a believer or a faithful man. He cannot accept
this nonsense mentality that every Friday, they pray for peace, mercy and atonement for their
erroneous actions. These praying sessions become nonsense for Karatavuk because instead of
begging mercy and atonement, they could do anything to avoid these atrocities.

The ultimate awareness comes along with the death of others to Karatavuk. He
accompanies his fellow Fikret throughout his dying process. Fikret is severely injured during
skirmish and his arm is should be amputated. Therefore, Karatavuk is forced by the
circumstance to cut his injured arm and Fikret’s dying process begins alongside Karatavuk’s
gaining of the existential awareness of death. Karatavuk accompanies his dying process as if it
were his last duty. He tries to comfort Fikret in his last instants of life. In these moments
Karatavuk gains the awareness of his different and unique existence. He detaches his self from
this terrible situation and circumstances. He preserves his rationality and conscious during his
great loss while losing his one of best friend. This great loss does not affect Dasein dramatically
because Dasein does not allow sorrow and agony to surrender his soul or consciousness. He
strikes back all these negative moral values in order to preserve his own value and existence.
After this awareness, he discloses Dasein’s egocentric nature, as he cannot bear the ordinary
existence. His difference becomes his self defence mechanism that rescues his being and self
from these frightening, unbearable situations. Suddenly he reveals one of Dasein’s
characteristics, that is the otherness. Richard Kearney explains Dasein’s otherness as an alter
ego that refers to be indifferent to everyone and everything except his own being and self-
existence. (Kearney, 2005:16). Everyone and everything can perish, except Dasein. Dasein
survives from the most terrible and appalling circumstances, by the help of his awareness of his
self-existence and being. For this reason he accompanies Fikret’s in his dying process and he
avoids empathy, as he is aware that death is private and most precious moment of a human’s
life and that Fikret should experience this event alone. He cannot die instead of Fikret.

Karatavuk stays away from Fikret’s dead body after the dying process ends. He does
not accept any relation with this impersonal body or flesh. His Dasein part finds this situation
very repulsive, as it presents the possibility of becoming like everyone. In other words, what
repels Karatavuk is the possibility of being anonymous or ordinary. Karatavuk panics in front
his great loss, and after many years he realises that his reaction is very shocking. He
acknowledges death as a finitude, but later on he learns how to overcome this shocking
awareness. His initial clumsy reaction develops into an awareness of maturity. He does not
allow the possibility for Fikret’s finitude; instead, he confers immortality to his friend’s
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existence by speaking loudly about his memories of Fikret. His loss does not affect him deeply
thanks to his awareness of fragmentariness. Dasein’s state of unwholeness stimulates his desire
to experience the authenticity (Heidegger, 1986:137).

5. CONCLUSION

In conclusion, Heidegger’s Dasein struggles to switch his everyday mode to authentic
mode via his awareness and questioning. Through this process, Dasein’s awareness increases
gradually. Every experience allows him to gain awareness, especially terrific and traumatic
ones as death. In Louis de Berniéres’ novel Birds Without Wings, characters who represent
Dasein experience death from different aspects; one who is Karatavuk experience death of
others, the other one is Georgio P. Theorodou experience his own death. Both of them express
and experience different characteristics of Dasein through these dying processes.

On the other hand, it could be stated that Dasein cannot attain a mode of completeness
or accomplishment. The unfulfillment of his desires reveals his condition of perpetually being
in a process of becoming and seeking. This quest forces him to question everything about life,
death, constitutions of life. This questioning preserves him alive; without the inquisitive aspect
of his existence it becomes Dasein’s death of the self. Death is most private and valuable
experience which Dasein grasps. This experience leads him to the ultimate awareness by his
authentic questioning and existence. Even though the experience of death of the self or death
of someone else’s is a painful experience, it should not be ignored that death is the only
experience which causes great authentic awareness for Dasein.
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One of the main categories of psycholinguistics is memory. Memory is a psychological
phenomenon of human activity — life experience, scientific and everyday experience in general
culture. The production and perception of speech, the formation of children’s speech and the
optimization of speech in some areas of human activity are associated with the factor of
memory. Memory is the basis for preserving and transmitting knowledge to future generations,
creating images of actions, knowledge about protected knowledge and other problems; his
access point. Psychologists have identified many types of memory. For example, genetic
memory, memory of knowledge, memory of the soul, memory of a situation, events, social
behavior, memory, motor memory, emotional memory, memorizing a language, etc.

Human culture, the code of conduct of any society, behavior in the language community,
words, poetry, etc. belongs to the mnemonic memory belonging to the memory system. Usually
those that are protected in memory are past due to their past. Memory and language depend on
each other. Despite the fact that people are silent, the linguistic structure in his memory, as well
as the form of consciousness and means of language that are in his balance, play an important
role even if they are in a non-verbal state. L.S.Vygotsky and A.N.Leontyev believe that external
and internal factors play a key role in the principle of memory formation. Throughout history
and culture, mankind has tried to translate everything into their memory of what they saw [12].
In the historical and cultural development, two parameters of memory formation and
development are specifically distinguished: the natural mental function of memory and the
highest mental function. Memory is historically socially significant as a high mental function.
L.S. Vygotsky believes that memory is a semantic encoding. The structure of memory is divided
into memory and memorization. These two factors are closely interrelated. The writing of
history is the provision of normal human activity in a social environment by highlighting issues
of cultural development. Psychologists talk about the stages of memorization. For example,
they relate to the first stage of the process of managing biological memory in the historical and
cultural development of people by means and methods that are consistent with their goals.
Creating rabbits or phrases is a key feature of this stage. The second stage is associated with
the formation of the memory of individuals [2].

There are two aspects of memory development:
1. Improvement of irritants;

2. The appearance of the internal form of these vehicles — the development of internal
logical memory.

The higher formation of logical memory is a dynamic phenomenon against the
background of mental processes; where knowledge and experience are the basis of information
that is established in the process of communication: «The cradle hangs down from the iron
tree. The stone is cold. It is not sunshine or sunburn, and it is not warmed by human nostalgia.
Cold, black, this sparkling stone was one, two were ... Thousands of people pulled a stone out
of pots, and they were in quarries, and they were pulled down to the foot of the mountain with
their knees. Here they are dipped with mud dried from egg yolk. They were installed with the
help of towers, covered with arched gates and light dungeons. The stone that clings to the clouds
and breaks them like a woolen hand is as cold as ice. The castle wall was laid on top of a cliff
that led to the height of the eagle’s flight from the riverbank. It was twenty-five, thirty cubits.
The narrow, long window was above the top. The wall was rolled up and down the window,
down the stairs of a growling hand. The heavy iron grille of the window was rusty, and the
upper part of the carpet was covered with stones.

The bottom of the window cracked like a tail. Not everyone could look down from this
window. The smoke was light and white. Sometimes it was thicker, as if the valleys were covered
with snowflakes.
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- Mother, if you go to the top of Savalan, where will you see?

- You can’t go there, son. Too high.

- Tell me, where it will be seen?

- Where do you want to see, son?

- Tabriz is on this side, and the Iron Gate Derbent is on the other.

Alemshahbeyim was crying. But on the face, instead of sadness, joy was felt, instead of
pain, there was a sense of pride.

- Why are you crying, mom? Or are you afraid that I will fall?

- I'm not afraid of that, son. When I wanted to go to the top of Mount Savalan, my heart
was filled with joy.

- Mom, do you cry for joy?

- Cry, son, cry.

- Then take to Savalan, and I will rise to the top.
- Let’s go, son, let’s go [8].

From history it is known that the children’s life of Shah Ismail Khatai was very difficult.
The thought “Tabriz, on the one hand, the Iron Gate of Derbent, on the other hand,” as a memory
of the history of Azerbaijan, was associated with it. Memory is not just a biophysiological,
mental phenomenon, but also is a historical, cultural and sociological phenomenon. If we say
that the text is a cultural phenomenon, then there is no doubt that history contains references to
historical and cultural memory. On the other hand, the preservation of the life and activities of
Shah Ismail Khatai, as well as the preservation of the activities of this generation on the
historical scene, in the archives and in the memory of people is an important factor in the
formation of this text.

There is an important mental mechanism to memorize facts recorded during the making
of the text; the creation of intellectual operations for the storage of materials necessary in the
process of communication, the formation of information above and the formation of
information about them are both psychological and biophysiological, and cultural and
sociological events. Detection and data processing required memory is also related to the
intensity of the author. In fiction and nonfiction texts author intensification plays an important
role as a component of the speech act.

In linguistics there is such an idea that people speak the language, more precisely, in
accordance with the thinking of people who own the language structure. Thus, it is impossible
to think about the object of memorization or memorization on a linguistic basis. From here it is
impossible to decide whether to install a language guide. Life experience of people who assign
memory. R.N.Nemov writes referring to L.S.Vygotsky: “It’s improvement for all civilized
people without exception as social progress progresses and its gradual improvement for an
individual in the process of his socialization, familiarization with the material and cultural
achievements of humanity” [6, p.243-254].

People during memorization first use the predicative expression. Let’s take a look at one
point from the above text. For example: “Her son pulled her hand and wanted to get an
answer”. The predicativeness of this sentence is the phrase “her son wanted to get an answer”;
depending on the communicative need (the son pulled her hand and wanted to get an answer)
the extensions of the predicative phrases depend on the corresponding operations on the above
structure. This feature also includes complex syntax components. Because there are several
forms of information transfer. For example, simple and complex. The simple form consists of
two structural components. Therefore, the placement of this information depends on the
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author’s own decision. In abundance of information stored in memory, it is based on the
principle of generating new information and communicating the result: “I¢ has been a month
and a half, I heard that the daughter Mashadi Mammadali married Shamil Myasnik. I was
invited to the wedding; but I could not attend the wedding due to illness” [9].

The result of this CSW is very clear, although the reason is indicated in the first
component, but in general it covers the content of the story. That is, in this simple CSW, a
causal relationship was expressed for the entire content of the story. This is due to the fact that
the CSW is the final result of the story, the essence of which is that the reader keeps the story
in the nearest memory, reading and understanding the story, and is aware of the final function
of the CSW. But there are such CSW that the causal link is in the microtext. Only events and
situations that are stored in long-term memory for the purpose of its understanding are brought
to the top of consciousness and are associated with the situation. For example:

“There was an apricot in the garden, and people greeted each other.
Apricot over, people stopped to greet” (Proverb)

In this microtext “apricot in the garden” cause the greeting of people. When apricot
finishes, people stop greeting each other. It refers to the selfish person. If the “hello” situation
was not remembered, this microtext could not be created, or if this situation was not familiar to
the listener, he would not be able to understand it properly.

In CSW information is provided over a wide range and consists of at least three
components of the proposal. Accordingly, information can be associated with many events
stored in memory, depending on the intellectual level of the author. Depending on the location,
this function may degrade the information contained in the CSW, or vice versa, is very readable
and attractive. Features in such circumstances depend on the ability of the creator of information
to use memory: “My name is Khalil, and my friend’s name is Sadig. We were both born in the
village of Danabash. I myself was born a little over thirty years ago, I'm thirty years old. But |
look a little younger than him. His height is high, my height is low,; but I'm full. He is dark and
a man with a rare beard, I am bright and with a beard. I wear glasses, my eyesight is very
weak; but my friend’s vision is good. The reason for this is that I am a well-educated person,
and reading and writing harm my eyes.

Undoubtedly, we both are residents of the village of Danabash. My art is arshinmalchy,
so I take a whole piece of cloth and go around to sell it, make a living. My friend is a grocer,
that is, he puts three or four pounds of salt, a box of raisins and four or five packs of tobacco
in a shop window and sells it, and lives this way” [11].

Mirza Jalil compares Khalil with his friend Sadiq. If knowledge about Sadiq was not
preserved in the memory of Khalil, this text would not exist. On the other hand, the form of
microtext, thanks to the great talent of this knowledge, did not acquire the form and content of
unity. As a result, Mirza Jalil created a very interesting CSW. There are several components of
the proposal in this CSW. Their transformation into structural-semantic integrity plays an
important role in the skillful use of sentence structures for information. Consequently, not only
the occurrence of events that occur during the creation of the CSW, but also the fact that the
existing sentence structures are interrelated in their form depends on the intellectual level of the
author.

Composite CSW can sometimes consist of two paragraphs. This refers to how to place
this information in language tools. This may be due to the author’s linguistic abilities, and
memory in this context is materialistic. Therefore, we can mention the mechanism of cognition
from memory and the mechanism of action when using this knowledge. On the other hand, this
is characteristic of dynamism [2, p.161]; [5, p.166-167]; [7, p.111]. Human thought develops
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depending on the field of knowledge and intellectual characteristics of people. Accordingly,
human memory (long-term) is enriched with new knowledge, completely or partially forgotten,
the process is accompanied by the dynamics of memory. It can be assumed that memory as a
vital human activity is always in motion. Neologisms that are found in our language or the use
of words that remain unused because of a change in the socio-political system can be an
example of this: “Uncle Muhammadhasan accompanied Khudayar bey went home. House
Muhammadhasan is a large winter home. Because in the winter in the house the tandir burns,
therefore the sticks in the house are dark. The tops of the walls were also dark. The house looks
like an old house; because most of the sticks are bent. Each column has a large sill, so the
columns also hold tight. The house has a veil, a chair and some bread on it. In the dark corners
of a pot of pottery, one or two copper plates. There is a rotating boiler, a bowl of yogurt, a dirty
kettle. On the one hand there was a palace, on it a pile of blankets, an old hat and one or two
caskets. Who comes into the house of Mohammed Hassan, he believes that he is a poor man”

[11].

The words mentioned in this CSW have already been deleted from the memory.
Sometimes to understand such texts need the appropriate dictionaries. As if dictionaries are
replaced in such a situation: in our written literature we find that artifacts in the CSW are erased
from memory, and only specialists can understand this, but only through appropriate sources.
This may be due to more religious and philosophical concepts. For example:

Hudhud made an envoy of Bilgeis.
Solomon sent us a letter. (1.Nasimi).

In the text, the terms “Hudhud”, “Bulqeys” are carriers of the narration. It is impossible
to understand this association without knowing it. In this sense, memory plays a key role in the
preparation of information. Retrospective in literary texts is directly related to memory; The
development of the plot is based on memory events. He also focuses on the future with reference
to the materials in the text. Retrospection is fed from memory. “After some time, Suleiman found
an opportunity to escape from prison and get into a group of bandits, and the head of this gang
was the murderer of his brother Salman. How long did Suleiman cooperate with the murderer
of his brother?

One night, the two friends were crossing the gorge where Salman was killed. The robber
laughed loudly in the gorge. Suleiman asked him why he laughed so much. The robber replied:
“Well, I have no reason to laugh, I just remembered something and laughed at it. Several years
ago [ killed one idiot, and I laugh at his stupidity”.

When Solomon heard this, he was shocked and frowned: “Yes, there are many such
strange things in the world”. After a while, Solomon retreated and remained behind on the
pretext of restoring his horse, and the group continued. Solomon the robber fired his gun and
avenged his brother’s blood...” [7, p.24].

This story, starting with the author’s language, continues with the incident with his
uncle, who was in military service during the time of the First Nicholas. The incident is
transported forty years ago. Consequently, this story has been preserved in long-term memory
and has become the leading line of the story of her “uncle”.

Language and text exit in the context of the derivation process. When writing a text, we
can tell you what to do with something or part of the event if we have been forgotten or forgotten
about something. The language plays a role in this. In this case, the content of the text
information in the internal directory is terminated; it is a mechanical process, or creative. The
language is also associated with semantic, emotional memory. The language is typical of the
type of memory that is as small as the original and the last word. The most commonly accepted
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periodicals in the texts are necessarily related to the actual actualization. Because actualization
is the choice of knowledge protected in memory, to the point where they work. Update is the
removal of some people who are in the background knowledge, distinguishing them from the
top level. In the meantime, the choice of knowledge in memory is made. Although the selection
process is associated with information provided by the author, it has a different psychological
mechanism, and in general this process is interpreted by foreign psychologists in accordance
with the standard of “demonism”. For example: “The road from Yeviakh to the railway station
between Baku and Tiflis leads to Barda, and then to Agdam, from here to the top of the city of
Shusha. From Aghdam to the left, the highway leads to Garabulak, from there to Dzhabrail,
from Dzhabrail to Araks. The famous Hudaferin Bridge is here” [10, p.231].

Let’s focus our attention on Bridge Hudafarin. According to the principle of
democratization, all the knowledge that we have in mind is first moved, then knowledge about
space, the concept of space is returned, bridges are selected from there, then bridges in
Azerbaijan and, finally, Hudaferin is selected as the material for creating information by choice.
We have noted the general process of progress on this trajectory — the general process of choice.
In this context, the actual event, space or time becomes financially ready for the creation of
information.

Updating information development reveals several problems:

1. Development of bilingualism and preparation of a special presentation method in his
speech;

2. Waiting for different social norms and situations during communication;

3. Structuring knowledge using language tools;

4. Actualization of speech, language and social etiquette [4, p.49].

In recent years, a lot of research has been done on the functionality of memory. The
main purpose of this is to define the relationship between memory and speech and the
characteristics of their implementation. Because the stages of information preparation are also
very dependent on this relationship. In general, there are two main stages of text preparation:
verbal and non-verbal. According to this concept, which gathers many fans in theoretical
linguistics, sound perception by sound occurs in the upper structure and is characterized by a
linear character. L.Vygotsky, A.Leontyev, A.R.Luria, N.I. Zhinkin and others are considered
members of this concept. For example, L. Vygotsky believes that internal speech is the
proximity of egocentric speech to internal speech, and their genesis is one. This makes a
conclusion from the problem: the egocentric composition of the structural and developmental
features can be compared with internal speech.
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OZET

Deyimler, Tiirk dilinin soz varligi icerisinde ¢ok fazla bulunan ve anlamsal olarak zenginligini
arttiran soz obekleridir. Ancak baska dillerde de Tiirk dili kadar genig bir anlam zenginligine sahip
olmamakla birlikte karsilasilan yapilardir. Ingilizce icin hazirlanan “Oxford Dictionary Of Idioms”
adli sozliik de bir deyimler sozliigiidiiv. Bu sozliikteki deyimlerden A ve B harfleri altinda madde bast
olarak verilen deyimler daha énce Necmi Akyalcin ve Sercan Hamza Baglama tarafindan yazilan
“Oxford Dictionary Of Idioms Adli Sézliikteki Deyimler ve Deyim Olmayan Séz Obekleri Uzerine Bir
Degerlendirme 17 adli makale ile; C harfi altinda madde basi olarak verilen deyimler ise Necmi
Akyalcin ve Damla Aydogan tarafindan “III International conferance of Awarenessa” adli konferansta
sunulan “Oxford Dictionary Of Idioms Adli Sozliikteki Deyimler ve Deyim Olmayan Soz Obekleri
Uzerine Bir Degerlendirme 11" adli bildiri ile incelenmistir. Bu ¢alisma da digerlerinin bir devami
oldugu icin, daha énce yapilan ¢alismalar dogrultusunda ve ayni hedefle adi gegen sozliikteki D ve E
madde basi olarak verilen yapilar incelenmistir. Gergek deyim oldugu diigiiniilen yapilar saptanarak
sayisal veriler ile birlikte ortaya konmusg ve bir degerlendirmeye gidilmistir.

Anahtar kelimeler: Oxford Dictionary, Deyimler, Soz obekleri.
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ABSTRACT

Idioms are phrases that are found in the vocabulary of the Turkish language and increase their
meaningful wealth. However, other languages are not as broad as Turkish language, but they are the
structures encountered. “Oxford Dictionary Of Idioms” dictionary prepared for English is also a
dictionary of idioms. From the idioms in this dictionary, the idioms given under the letter A and B with
the article “An Evaluation on Idioms and Non-Idiotic Phrases in the Dictionary of Idioms” written by
Necmi Akyalgin and Sercan Hamza Baglama; The terms given under the letter C were analyzed by
Necmi Akyal¢in and Damla Aydogan with the paper titled “An Evaluation on Ildioms and Non-Idiotic
Phrases in the Dictionary of Oxford Dictionary Of Ildioms” presented at the conference named “III
International conferance of Awarenessa”. Since this study is a continuation of the others, the structures
given as D and E per item in the dictionary mentioned in the direction of previous studies and with the
same target were examined. The structures that are thought to be real idioms were determined and put
together with numerical data and an evaluation was made.

Key words: Oxford dicitonary, Idioms, Word Groups.

Tiirk dili ¢ok genis bir s6z varligina sahiptir. Deyimler de bu s6z varliginin igerisinde
biiytik bir yeri olan ve anlamsal olarak dilin zenginligine katkida bulunan s6z 6bekleridir. Tabi
ki sayica Tiirk dili kadar fazla olmasa da baska dillerin s6z varlig1 igerisinde de deyimlere
rastlamak miimkiindiir. Nitekim Ingilizce icerisinde yer alan deyimlerin yer aldig1 ve kapaginda
da agik¢a “idiom” yani deyim yazan “Oxford Dictionary Of Idioms” adli sozliik de bunu
dogrulamaktadir. Bu s6zliikteki deyimler icerisinde A, B ve C harflerinin altindaki madde bas1
olarak verilen ve gercekten deyim olan yapilar iki makale ile incelenmis ve sayisal veriler ile
ortaya konmustur. Ad1 gecen sozliikteki deyimlerden A ve B harfleri altinda madde bas1 olarak
verilen deyimler daha 6nce “Necmi Akyalcin” ve “Sercan Hamza Baglama” tarafindan yazilan
“Oxford Dictionary Of Idioms Adli Sézliikteki Deyimler ve Deyim Olmayan S6z Obekleri
Uzerine Bir Degerlendirme 17 adli makale ile; C harfi altinda madde basi olarak verilen
deyimler ise “Necmi Akyalgin” ve “Damla Aydogan” tarafindan “III International conferance
of Awareness” adli konferansta sunulan “Oxford Dictionary Of Idioms Adli Sozliikteki
Deyimler ve Deyim Olmayan S6z Obekleri Uzerine Bir Degerlendirme I1I” adli bildiri ile
incelenmistir. Ilk makalede ulasilan sonuglar su sekildedir:

“A  harfindeki yaklasik 250 madde basinin 58 adedi deyim olarak
degerlendirilebilecek ozelliktedir. Bu da A harfindeki toplam madde bast
sayisinin yaklasik olarak %25 'ine karsilik gelmektedir. Buna % 5 gibi ¢ok ciddi
bir yanilma paymni da eklersek %30 yapar. B harfiyle ilgili de durum ¢ok farkl
degildir. Yaklasik 750 madde basimin 177 adedi deyim olarak
degerlendirilebilecek ozelliktedir. Bu da toplam madde basi sayisinin %25
oramindaki madde basinin deyim oldugunu; ayni sekilde buna da % 5 gibi bir
vanilma paymmin eklenmesiyle B harfinde ancak % 30 oraminda deyimin
bulundugu anlamina gelmektedir.” (AKYALCIN & BAGLAMA, 2017, s. 476)

Bildiri olarak sunulan ikinci ¢alismada ulasilan sonuglar ise su sekildedir:

“Elde edilen veriler dogrultusunda denilebilir ki; ¢calismada yer verilen deyim
tammlar da dikkate alindiginda, adi gecen sozliigiin, C harfindeki 541 madde
basimin 104 adeti deyim olarak degerlendirilebilecek bir anlam/anlatim
boyutuna sahiptir. Bu da C harfindeki toplam madde basinin %20’ sine karsilik
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gelmektedir. Sayisal verilere %5 gibi kayda deger bir yanilma pay: da eklenirse
%25 e denk gelir.” (AKYALCIN & AYDOGAN, 2019, s. 500)

Adi gecen calismalarda deyim tanimlart ve deyim kavrami yeterince agiklanmis
oldugundan sadece Necmi Akyal¢in tarafindan “Tiirk¢emizin Anlamsal Zenginlikleri
Deyimlerimiz” adli s6zliikte bir¢ok deyim tanimi dikkate alinarak yapilan deyim tanimina yer
vermek yeterli goriilmiistiir:

“Deyimler, diistince, kavram, nesne ve kigilerin durumlarini, ozelliklerini
yansitmak i¢in kullanilan ve gercek anlaminin disina ¢tkmis ozel anlam/anlatim
boyutuyla kaliplagmis soz 6bekleridir.” (AKYALCIN, 2012a, s. 10)

Tanimdan da anlasilacag iizere deyimleri olusturan sozciikler, 6zel bir anlam/anlatim
boyutu ile kaliplagsmis ve deyim 6begi haline gelmislerdir. Ancak “Oxford Dictionary of Idioms
(Oxford University Press 1999, 2004)” adli sozliikkte daha 6nce adi gegen iki ¢alismada da
aciklandig1 gibi bu tanima uymayan ve dolayisiyla deyim olmayan s6z obeklerine de yer
verildigi goriilmektedir. Bu sozliiglin 6n kapaginda “idioms” yani “deyimler” yazmaktadir.
Sozligl eline alan biri elbette ki bu sozliik icerisinde deyim olan yapilarla karsilasmayi
bekleyecektir. Fakat sozliikte daha dnceki ¢alismalarda da belirtildigi iizere gergekten deyim
olarak degerlendirilebilecek yapilarin sayisinin olduke¢a diisiik olmasi dikkat ¢ekicidir. Sozliikte
deyim olmayan yapilara yer verildigi gibi, madde baslar1 altinda 6begin deyim, atas6zii veya
kalip s6z olup olmadig1 da belirtilmemis ve durum iyice karmasik bir hal almistir. Sonug olarak
bu ¢alismada materyal olarak kullanilan ve kapaginda deyimler sozliigii yazan bu sozligiin
iceriginde yalnizca deyimlerin olmadig1 aciktir. Hazirlanan bu sozliigiin arka sayfasinda
sOzIiglin igerisinde deyim olmayan yapilarin da oldugu dile getirilmistir. Ancak boyle bir
aciklamayla bu sorunu ortadan kaldirmak pek miimkiin gériinmemektedir. Ingilizce elbette ki
bircok noktada Tiirkceden ayrilmaktadir. ingilizceye 6zgii “phrasal verb” diye adlandirilan
kaliplagsmis yapilar ile deyim kavraminin i¢ ice gecmis olmast kuvvetle muhtemeldir. Ancak
tanimlardan da anlagilacag lizere deyim olarak degerlendirilmesi gereken s6z Obeklerinin
gercek/somut anlam boyutundan mecaz/degismece anlam boyutuna (kiiplere binmek, ipe un
sermek vb) gecmis olmasi gerekmektedir. Fakat Ingilizceye 6zgii “phrasal verb” diye
adlandirilan yapilarda bdylesi bir mecazlasma s6z konusu degildir. Bu baglamda, ¢aligmanin
evrenini “Oxford Dictionary of Idioms (Oxford University Press 1999, 2004)” adl1 sozliikteki
“D” ve “E” madde baslar arasinda gercekten deyim olarak degerlendirilebilecek yapilar
olusturmaktadir. Tanimlar ve daha onceki iki ¢alismada belirtilen Olgiitler dikkate alindiginda
deyim olarak degerlendirilebilecek yapilar sunlardir:

D

S6z konusu sozliigiin “D” harfinin altindaki 356 madde bas1 icerisinde deyim olarak
degerlendirilebilecek s6z 6bekleri su sekildir:

1) Pushing up the daisies: Nallar1 Dikmek. (5.71)
-Dead and buried.

2) Not be worth damn: Bes para etmemek. (s.71)
- Higbir degeri ve gecerliligi olmamak.

3) Damned if you do and damned if you don't: Asag: tiikiirsen biyik yukari tiikiirsen
sakal. (s.71)

-Bazi durumlarda ne yaparsaniz yapin elestirilere neden olabilir.
4) Do (or try) your damnedest: Disini tirnagina takmak. (s.71)

-Bir sey yapmak i¢in elden gelenin en iyisini yapmak veya denemek.
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5) Put a (or the) damper (or dampener) on: Burnundan getirmek. (s.72)

-Birisi ya da bir sey iizerinde i¢ karartici, bastirict ya da engelleyici bir etkiye sahip
olmak.

6) Dance attendance on: Bir dedigini iki etmemek. (s.72)

-Tiim ihtiyaglarin1 veya isteklerini yerine getirerek birini memnun etmek icin elinizden
geleni yapmak.

7) Dance to someone's tune: Bir dedigini iki etmemek. (s.72)

-Birinin talep ve isteklerine tamamen uymak.

8) Lead someone a (merry) dance: Canindan bezdirmek. (s.72)
-Birine biiyiik sikint1 veya endise vermek.

9) Get your dander up: Kiiplere binmek. (s.72)

-Kendini kaybetmek; sinirlenmek.

10) A dark horse: Yere bakan yiirek yakan. (s.72)

-Hakkinda ¢ok az sey bilinen bir kisi, 6zellikle bir rakip.

11) Not someone's day: Giiniinde olmamak. (s.73)

-Birinin bir giin st iiste talihsizlik yasadigini ifade etmek icin kullanilir.
12) That will be the day: Disini kirmak. (s.73)

-Bir sey olmasi pek miimkiin degildir.

13) See daylight: Tiinelin sonundaki 15181 gérmek. (s.74)

-Daha 6nce saskin ya da belirsiz olan1 anlamaya baglamak.

14) Dead as a (or the) dodo: Tarihe karigmak.

--1) Artik varligini siirdiirmemek, 2) artik etkili, gegerli veya ilging olmamak.
15) Dead men's shoes: Olmeden mezara koymak. (s.74)

-Muhtemel bir halef tarafindan imrenilen, ancak sadece bir kisinin 6liimii {izerine
mevcut olan miilk veya pozisyon. (s.259)

16) Make a dead set at: Kancay1 takmak (s.75)

- Sevgi kazanmak i¢in kararli bir girisimde bulunmak.

17) Fall on deaf ears: Kulak ardi etmek. (s.75)

- (Bir ifadenin veya istegin) baskalar1 tarafindan yok sayilmasi.

18) At death's door: Bir ayagi cukurda olmak. (s.75)

- Oylesine hastasin ki dlebilirsin.

19) Not playing with a full deck: Tahtas1 eksik (olmak). (s.75)

- Zihinsel olarak yetersiz olmak.

20) Go off (or go in off) the deep end: Tepesinin tas1 atmak. (s.76)
- Hemen 6fkelenmek veya heyecanlanmak.

21) Jump (or be thrown) in at the deep end: Baliklama atlamak. (s.76)
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- Az bir deneyimle zor bir problemi iistlenmek.

22) Out of your depth: Boyunu asmak. (s.76)

-Yetenek veya bilgi eksikligi nedeniyle bas edememek.

23) Have designs on: Gozii olmak. (s.76)

-Ozellikle gizli bir sekilde arzulanan bir sey elde etmeyi amaglamak.

24) Between the devil and the deep blue sea: Iki arada bir derede kalmak. (5.76)
- Ikilem i¢inde olmak, esit derecede tehlikeli iki alternatif arasinda sikisip kalmak.
25) The devil's in the detail: Seytan ayrintida gizlidir. (s.77)

-Bir maddenin ayrintilar1 onun en zor ya da sorunlu yoniidiir.

26) Play devil's advocate: Seytanin avukati olmak.

-Gergekten istenilen veya diisliniilenin tam tersi olan bir argiimanda taraf olmak.
27) Sell your soul (to the devil): Ruhunu seytana satmak. (s.77)

-Hedefe ulagmak icin, ne kadar yanlis olursa olsun, herhangi bir sey yapin veya yapmaya
istekli olmak. (s.256)

28) Sup (or dine) with the devil: Seytanla yemek yemek. (s.77)

- Kurnaz veye kotii niyetli kimseler ile iligki i¢ginde olmak.

29) The die is cast: Ok yaydan ¢ikmak. (s.78)

-Bir olay meydana gelmek veya degistirilemeyecek bir karar almak.

30) Dig the dirt (or dig up dirt): Kirli camasirlarini ortaya dokmek. (s.78)
-Birisi hakkinda zararl bilgiler kesfedip ortaya ¢ikarmak.

31) Dig in your heels: Nuh deyip peygamber dememek. (s.78)

-Inatla direnmek; teslim olmay1 reddetmek.

32) Dig yourself into a hole (or dig a hole for yourself): Kendi kuyusunu kazmak.
(s.79)

-Kendini garip veya kisitlayici bir duruma sokmak.

33) Dig your own grave: Kendi kuyusunu kendi kazmak. (s.79)

-Basarisizliga neden olan veya ¢okiisiine yol agan aptalca bir sey yapmak.

34) Dig a pit for: Birinin kuyusunu kazmak. (s.79)

-Tuzak kurmaya ¢alismak

35) More — than someone has had hot dinners: Sen giderken biz doniiyorduk. (s.79)

-Birinin belirli bir faaliyet veya fenomenle ilgili deneyiminin, bir bagkasininkinden ¢ok
daha biiyiik olmasi.

36) Dip your pen in gall: Kaleminden zehir damlamak. (s.79)
-Hos olmayan veya kindar bir sekilde yazmak.

37) Dip your toe into something: Kili kirk yarmak. (s.80)

-Bir seyi dikkatli bir sekilde yapmaya veya test etmeye baslamak.
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38) Eat dirt: Tiikiirdiigiinii yalamak. (s.80)
-Hakaret ya da asagilama ac1 ¢ekmek. (5.92)
39) Get your hands dirty (or dirty your hands): Elini kirletmek. (s.80)

-1) Elle yapilan, siradan veya diger zor isleri yapmak, 2) dogrudan diiriist olmayan veya
onur kirici faaliyetlerde bulunma

40) Wash your dirty linen in public: Kirli camasirlarini ortaya dokmek. (s.80)
-Kamusal alanda kisisel isleri tartismak veya goriismek. (s.307)

41) Be a recipe for disaster: Felakete davetiye ¢ikarmak. (s.80)

-Talihsiz sonuglara yol agacagindan neredeyse emin olmak.

42) Dull as dishwater: Tad1 tuzu olmamak. (s.80)

-Cok sikici olmak. (s.88)

43) Dull as ditchwater: Tadi tuzu olmamak. (s.88)

- Cok sikici olmak. (s.88)

44) Dodge the column: ipe un sermek. (s.81)

-Gorevden kaytarmak; isten kacinmak.

45) Dead as a Dodo: Tarihe kaismak. (s.81)

-1) Artik varhigini siirdiirmemek, 2) artik etkili, gecerli veya ilging olmamak. (s.74)
46) Dog-and-pony Show: G6z boyamak. (s.81)

-Insanlarin dikkatini cekmek icin tasarlanmis ayrintili bir goriintii veya performans.
47) Dog’s life: Diinyasi basina yikilmais. (s.82)

-Sorunlar veya haksiz muamele ile dolu mutsuz bir varlik.

48) Give a dog a bad name: Adi1 ¢ikmis tokuza inmez sekize. (s.82)

-Haksiz olsa bile, kotii bir itibar1 kaybetmek ¢ok zordur.

49) You can't teach an old dog new tricks: Eski kdye yeni adet getiremezsin. (s.83)
-Insanlarin yollarmi degistirmesini saglayamazsiniz.

50) Done for: Hap1 yutmak. (s.83)

-0 kadar kotii bir durum ki ondan kurtulmak imkansizdir.

51) A death’s door: Bir ayagi cukurda olmak. (s.83)

- Olecek kadar hasta olmak.

52) Leave the door open for: A¢ik kap1 birakmak. (s.83)

-Hala bir sey icin firsat oldugundan emin olmak.

53) A double-edged sword (or weapon): iki ucu sivri degenek. (s.84)

-Hem olumlu hem de olumsuz etkileri olan bir eylem veya durum.

54) Down in the mouth: Karadenizde gemileri batmak. (s.84)

- (Bir kisinin veya ifadesinin) mutsuz veya kederli olmasi.



55) Go downbhill: Dibe vurmak. (s.85)

- Daha koétii olmak; bozulmak.

56) Drag someone or something through the dirt (or mud): Camur atmak. (s.85)
-Birisi veya bagka bir sey hakkinda zarar verici iddialarda bulunmak.

57) Sow (or plant) dragon's teeth: Dis gostermek. (s.85)

-Sorunu dnlemeye yonelik, ama aslinda onu getiren eylemlerde bulunmak.
58) Draw a blank: Avcunu yalamak. (s.85)

- Cevap alamamak; basarisiz olmak. (s.27)

59) Drop a brick: Cam devirmek. (5.86)

-Yersiz veya utang verici bir agiklama yapmak.

60) Drop your guard: Gardin diisiirmek. (s.86)

- 1) savunma durusunuzu gevsetmek, kendini saldirilara kars1 savunmasiz birakmak, 2)
uyaniklik veya dikkat seviyesini azaltmak. (s.131)

61) March to a different drum: Ayri telden ¢calmak. (s.87)

- Insanlarm ¢oguna bilingli olarak farkli bir yaklasim veya tutum benimsemek;
alisilmadik olmak. (s.183)

62) Break your duck: Seytanin bacagini kirmak. (s.87)

-1) Vurusunuzun ilk ¢alismasii puanlamak. Kriket; 2) ilk skoru yapmak veya ilk kez
belirli bir basar1 elde etmek.

63) Dull as ditchwater (or ditchwater): Tad1 tuzu olmamak. (s.88)
- Cok sikici olmak.
64) Like water off a duck's back: Viz gelmek. (s.88)
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-Bir kisi lizerinde belirgin bir etkisi olmayan bir agiklama veya olay.
65) In high dudgeon: Can1 burnunda. (s.88)

-Derin bir kizginlik durumunda olmak.

66) Eat someone's dust: Tozunu yutmak. (s.88)

-Rekabetci bir durumda birinin gerisinde kalmak. (s.92)

67) Not see someone for dust: Toz olmak. (s.88)

- Bir kisinin aceleci bir kalkis yapmaya karar vermesi.

68) Raise (or kick up) a dust: Toz koparmak. (s.88)

-Rahatsizlik yaratmak.

69) in a dwaal: Bulutlarin iistiinde olmak: (s.89)

-Riiya gibi, saskin veya akilsiz bir durumda olmak.



E

S6z konusu sozliigiin “E” harfinin altindaki 199 madde basi icerisinde deyim olarak

degerlendirilebilecek s6z 6bekleri su sekildir:

1) Be all ears: Kulak kesilmek. (s.90)

-Heyecanli ve dikkatli bir sekilde dinlemek.

2) Fall on deaf ears: Kulak ard1 etmek. (s.90)

- (Bir ifadenin veya istegin) baskalar1 tarafindan yok sayilmasi. (s.75)
3) Keep an ear to the ground: Kulagini dort agmak. (s.90)

-Olaylar ve egilimler hakkinda iyi bilgi sahibi olmak.

4) In one ear and out the other: Bir kulagindan girip &biir kulagindan ¢ikmak. (s.90)
-Duymak ama goz ardi etmek ya da ¢abucak unutmak.

5) Lend an ear: Kulak asmak. (5.90)

-Birini sempatikg¢e veya dikkatle dinlemek. (s.171)

6) Make a pig's ear of: Eline yliziine bulastirmak. (s.90)
-Beceriksizlik; berbat etmek. (s.218)

7) Make a silk purse out of a sow's ear: Disi domuz kulagindan ipek bir ¢anta yapmak.
(s.90)

-Kalitesiz bir seyi en yiiksek kalitede bir seye doniistiirmek. (s.263)

8) Out on your ear: Kulak ardi etmek. (5.90)

-G0z ardi1 ederek reddetmek.

9) set by the ears: Aralarina kara kedi sokmak. (s.90)

-Insanlarin kavga etmesine neden olmak.

10) someone's ears are flapping: Kulak misafiri olmak. (s.90)

-Birisinin kendsi i¢in tasarlanmamis bir seyi duymak i¢in dikkatle dinlemesi.
11) Turn a deaf ear: Kulak ardi etmek. (s.90)

- (Bir ifadenin veya istegin) baskalari tarafindan yok sayilmasi. (s.75)

12) Wet behind the ears: Agz siit kokmak. (s.90)

-Olgunlagmamis veya deneyimsiz olmak.

13) Promise someone the earth: Olmayacak duaya amin demek. (s.91)
-Ulagilamayan bir sey i¢in s6z vermek. (s.192)

14) An easy touch: Kolay lokma olmak. (s.91)

-Kolayca manipiile edilmek; kolayca halledilebilir bir kisi veya gorev. (s.296)
15) Easy as falling off a log: Cocuk oyuncagi. (s.91)

-Cok kolay olmak.

16) Easy as pie: Cocuk oyuncagi. (s.91)

-Cok kolay olmak.
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17) Easy meat: Kolay lokma olmak. (s.91)

- Bir kisi veya hayvani zorlanmadan asmak, yenmek veya ikna etmek.
18) Eat dirt: Tikiirdiigiinii yalamak. (5.92)

-Hakaret ve asagilamalara katlanmak.

19) Eat someone's dust: (Birinin) tozunu yutmak. (s.92)

- Rekabetci bir durumda birinin gerisinde kalmak.

20) Eat humble pie: Burnu siirtiilmek. (s.92)

- Miitevazi bir sug islemek ve asagilamay1 kabul etmek. (s.151)

21) Eat your words: Tiikiirdiiglinii yalamak. (s.92)

- Ozellikle yapmak zorunda kalindiginda séylenilenleri geri cekmek.

22) Have someone eating out of your hand: (Birisini) Avcunun i¢ine almak. (s.92)
- Birisini tamamen kontrol altina almak.

23) Set someone's teeth on edge: Kafasinin tasini attirmak. (s.92)

- Birinin yogun rahatsizlik veya 6fke hissetmesine neden olmak.

24) Kill the goose that lays the golden egg: Bindigi dali kesmek. (s.93)
- Glivenilir ve degerli bir gelir kaynagini yok etmek. (s.127)

25) See the elephant: Fili gérmek. (s.93)

-Diinyay1 goérmek, tecriibe kazanmak.

26) At the eleventh hour: Yumurta kapiya dayaninca. (s.93)

- En son anda.

27) At the end of your tether: Canina tak demek. (s.94)

- Herhangi bir seyle basa ¢ikmak i¢in sabir, kaynak veya enerjinin kalmamasi.
28) Get the wrong end of the stick: Kaz1 koz anlamak. (s.94)

- Birini veya bir seyi tamamen yanlis anlamak. (s.320)

29) Go off the deep end: Agzini acip goziinii yummak. (s.94)

- Aniden 6fkelenmek.

30) Make someone's hair stand on end: Tiiyleri diken diken olmak. (s.94)
- Birisini alarm verin veya dehsete diisiirmek. (s.132)

31) Every man for himself: Her koyun kendi bacagindan asilir. (s.96)

- Herkes kendine, kendi ¢ikarlarina ve giivenligine dikkat etmelidir.

32) The eye of a needle: igne deligi. (s.97)

- Cok kiictik aciklik veya bosluk (6ngoriilen bir gabanin imkansizligini vurgulamak i¢in
kullanilir).

33) The eye of the storm: Firtina 6ncesi sakinlik/sessizlik. (s.97)

-1) Firtina veya kasirganin merkezindeki sakin bolge, 2) Tiimiiliis durumunun en yogun
kismi.
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34) Be all eyes: Goziinii dort agmak. (s.97)

-Heyecanla ve dikkatle izliyor olmak.

35) Close (or shut) your eyes to: G6z yummak. (5.97)

-Hos olmayan veya hos olmayan bir seyi fark etmeyi veya kabul etmeyi reddetmek.
36) Eyes out on stalks: Gozleri yuvalarindan firlamak. (s.97)

-Merakla veya saskinlikla dolu olmak.

37) Give someone the (glad) eye: Birine pas vermek. (s.97)

-Birine cinsel ilginizi agik¢a gosterecek sekilde bakmak.

38) Half an eye: Eli iste gozii oynasta olmak. (s.97)

-Hafif derecede alg1 veya dikkat.

39) Hit someone in the eye (or between the eyes): G6z kamastirmak. (s.97)
-Cok dikkat ¢ekici ve etkileyici olmak.

40) Keep one's eyes open: Goziinii dort agmak. (s.98)

-Dikkatli olmak; bir sey icin dikkatlice veya dikkatle izlemek.

41) One in the eye for: Kulagina kiipe olmak. (s.98)

-Birisi ya da bir sey icin, 6zellikle de hak ettigi diisliniilen bir hayal kiriklig1 ya da
aksilik.

42) Open someone's eyes: (Birinin) goziinii agmak. (s.98)

-Belirli gercekler hakkinda birini aydinlatmak; birisinin bir seyi fark etmesine veya
kesfetmesine neden olmak.

43) Pull the wool over someone's eyes: (Birinin) Goziinii boymak. (s.98)

-Birini aldatmak, 6zellikle de gercegi sdyleyerek.

44) See eye to eye: Ayni agzi kullanmak. (5.98)

-Bir seye benzer goriislere veya tutumlara sahip olmak; tamamen ayni fikirde olmak.
45) Shut your eyes to: G6z yummak. (98)

-Kasten bilmezden gelmek.

46) Turn a blind eye: G6z yummak. (5.98)

-Dikkat etmemek.

47) With your eyes open: Gozlerini dort agmak. (s.98)

- Bitiin dikkatini vermek.
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SONUC

Bu calismanin basinda adi1 gecen iki ¢alismada yer verilen deyim tanimlari da dikkate
alindiginda, sozliigiin, D harfindeki 356 madde basinin 66 adeti; E harfindeki 199 madde
basinin 47 adeti deyim olarak degerlendirilebilecek bir anlam/anlatim boyutuna sahiptir. Bu da
D harfindeki toplam madde basinin %20’ sine; E harfindeki toplam madde basinin %23’{ine
karsilik gelmektedir. Sayisal verilere %5 gibi kayda deger bir yanilma pay1 da eklenirse D
harfindeki madde baglarinin %25’ine; E harfindeki madde baslarinin ise %28’ine denk
gelecektir. Bu baglamda, sayisal veriler dikkate alindiginda degerlendirmeye alinan ve
kapaginda “Deyimler SozIigli” yazan boyle oOnemli bir sozliikte, deyim olarak
degerlendirilebilecek soz dbeklerinin sayisinin az oldugu sdylenebilir. Her ne kadar sozliigiin
i¢ kapaginda, igceriginde deyimlerin disinda s6z 6beklerinin de bulundugu sdylenmis olsa da s6z
konusu agiklama bu sorunu ortadan kaldirmaya yetmemektedir. Kapaginda deyimler s6zIigi
yazan boyle dnemli bir sozliigiin i¢erisindeki ger¢ekten deyim olarak degerlendirilebilecek s6z
obeklerinin sayisinin az olmasi oldukga biiyiik bir sorundur.
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ABSTRACT

The concern with self-awareness has dominated the Western philosophy and literature being
reflected mostly through the ancient Greek motif “know thyself”. The awareness of the self would
promote one’s identity as a unique entity, which should be capable of expressing individual thoughts
and experiences in order to confer moral significance to one’s actions.

The present study focuses on Mark Ravenhill’s play Some Explicit Polaroids which offers a
portrait of the societal chaos in a desensitised London, where human life and emotions are commodified
and engender the human potential for genuine feelings and expression of moral judgement, thus
thwarting the creation of true relationships. Through the characters of his play, Ravenhill generates an
awareness of the moral vacuum, which is created as a result of indifference or/and violence of the
government apparatus which forces the individual to develop survival mechanisms that abandon
altogether the moral significance of their actions and, respectively, any concern with the development
of an authentic self. Nadia, a character in Ravenhill’s play, who lacks individual critical judgement and
self-knowledge, forms her identity in terms of transaction and exchange that allows her to be easily
objectified. This research explores Nadia’s attempt to regain self-value and self-awareness in terms of
the transformative power of negativity and will to truth as the transgression and destabilization of the
illusion of perfections as to bring the conflictual state into focus by posing the lethargic values and
disintegration of faith which are inherent in the happy world myth.

Key words: Awareness, negativity, transgression, transformation, will to power
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INTRODUCTION

Mark Ravenhill’s plays are set in a society which is very familiar to us; a society where
the most important values considered to be buying and selling. In a society based on such values
of transaction, determined by the capitalist market economies, individuals have no autonomy
and their free will is predetermined by the same economic forces which shape individuals’
social and cultural lives.Unaware of the entangling power relations around them, individuals
are subjected by the same socio-political system which thwarts their self-awareness and
alienates them from the rest of society, which is in a state of flux, daze and confusion. In this
complex web of relations, where power perpetuates violence, individuals become the flesh and
blood representations of the same societal structure. The violence and control binds them to
their identity, and they develop self-preservation mechanisms, such as the production of the
happy world illusion, in order to maintain their deceptive integrity of the self. However, in a
society where market economy determines the moral values and freedom, such individual self-
integrity dissolves and authenticity diminishes. Due to their lack of self-knowledge, individuals
fail to grasp their organizing principles that consist of the values and the moral codes which are
determined by the autonomous self, thus becoming disoriented, nihilistic and psychotic.
Building on that premise, the disintegration of the individuals and the politics of the self
becomes the representation and criticism for the dehumanizing aspects of such neoliberal
political systems.

Diana Nichole calls the process of achieving “stylistic integrity” as the “politics of the
self” (2000: 112), in which an individual having many masks, uses their own creativity and own
negativity like an artist, continuously labouring in order to have the mastery over chaos and
surrender, through self-forgetting, in order to become a well-constituted person and exert their
own “will to power”. Inspired by Nietzsche’s concept of will to power Nichole claims that
“will” is the force of openings, and “power” represents the creative, formative moments of
provisional closure. Therefore, in aesthetic terms, bringing will to power into context implies
their merging into a unity (2000: 118). Mark Ravenhill’s characters in the play demonstrate the
politics of the self when the effects of consumer capitalism are felt on individuals, their struggle
with that power leading to realisation and eventual de-subjectivizing of themselves from that
power structure. The dual capacity of such power, as being both destructive and constructive,
has also been the concern of the postmodern philosopher Gilles Deleuze, who in his book
Difference and Repetition (1968), represents such symbolic images as “to throw time out of
joint, to make sun explode, to throw oneself into the volcano, to kill God or the father” (1968:
89), that brings about an autonomy of the self or the man with non-identity, the Overman. He
explains this transformative power through three-level repetition, where on the first level one
repeats because one does not know, does not remember or one is incapable of performing the
action because the action is “too big” for him. The second level is the presence of
metamorphosis where one doubles the self and becomes equal to the act, thus projecting an
ideal self in the image of the act. This is the stage where one becomes capable of acting. The
last level signifies the act and the event possessing a secret coherence, which excludes the fact
that one turns back against the self, which has become their equal and smashes it to pieces and
gives birth to an ‘Overman’:

In this manner, the I which is fractured according to the order of time and the Self which
is divided according to the temporal series correspond and find a common descendant in the
man without name, without family, without qualities, without self or I, the 'plebeian' guardian
of a secret, the already-Overman whose scattered members gravitate around the sublime image.
(Deleuze, 1994: 90)
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This final act of transformation could be associated with the idea of the tragic in theatre,
emerging from the encounter with meaninglessness, pain and suffering, which is expressed as
a communality of feelings. In the tragic genre in theatre, there is a certain value attributed to
human suffering, since it shatters the distinction between the self and the other and enables one
to go beyond the self in order to identify with the others’ misfortunes. Paradoxically, it is only
through suffering that one is truly humanized. One becomes human mostly through the loss and
during the process of struggle which is employed in order to end his suffering or suffering of
others. In the play Some Explicit Polaroids, Nadia, Tim and Victor refuse suffering that
infiltrate their life in the form of capitalist market economy. They all suffer in world where the
market emptied life out of meaning so characters wander aimlessly searching for a new set of
values. The violence on the women’s body is internalized which leads to Nadia’s alienation but
to avoid suffering she rationalizes the act. Tim’s body become another object of power for it is
preserved through chemicals and he takes his pills to avoid his bodily suffering. Shopping
extended into individual bodies then normalised results in decay in personal relationships as
Victor seeks for personal gratifications based on physical, meaningless, drug-induced, master-
slave relationships.

In his attempt to explore the tragedy genre in today’s world, Sean Carney re-interprets
the term tragic in a modern sense, as “being concerned with the intersection of humanity’s will
with situations of the loss of human agency in (apparently) unavoidable, inhuman situations”
(2013: 12). In the postmodern societies ridden of any value, where the communal bonds are
weakened and market value is imposed upon individuals that could be bought and sold, the
individual emerges as desensitized, dehumanized, commodified, thus re-establishing the
conditions for the rise of tragic. Such a world raises the awareness of issues such as death of
the self and various forms of alienation: social, personal or psychic. It is on that premise that
Carney claims that “dialectical aspects of tragedy have the potential to illuminate the
contradictions of late capitalism within the contemporary moment” (2013: 11). The dialectical
aspect here is considered to be the identity of freedom and necessity, which are in conflict with
each other and are experienced by the individual’s consciousness as the phenomenon of the
impossible or the intimation of consciousness; or put into other terms, it can be described as the
Derridean differance, Hegelian concrete, or of Lacanian truth or the real (2013: 16). As it is
widely argued, the concept of freedom as a concept loses its significance in postmodernity due
to the rising awareness of the difficulty, or even impossibility, in determining any choice.
Foucault, in his article The Birth of Biopolitics (2008), claims that the liberal governments
produce freedom in order to consume it. In this sense, this “new art of governing” (2008: 63-
64) works in a political double bind. On the one hand, while it perpetuates the discourse of
freedom, it also sees what it needs to produce this freedom for individuals. On the other hand,
itundermines desire and individual will through the restriction or encouragement of knowledge.
Thus freedom becomes another marketing buzz term in a world emptied of all values that are
not economic, and it disrupts the individual’s sense of relationship with the world and turns
individual experience into a schizophrenic one. Foucault explains the basic nature of that power
as “acting upon an acting subject” ( 1982: 789). Thus, there is an excise of power in guiding
the possibility of conduct and putting in order the possible outcome. As he explains, “In order
to act upon the possibilities of action it incites, it induces, it seduces, it makes easier or more
difficult and in the extreme, it constrains or forbids absolutely” (1982: 789). That power
manifests itself in the play with Tim’s loss of control over his decaying body and his attempt to
regain control in preserving it. Tim being an HIV positive takes his medicine to keep alive. He
jubilantly tells Tim “ In nineteen eighty four I would have been dead in six months. Whereas
now...I can spin it out for years and years” (Ravenhill, 2001: 176) However that situation raises
questions about the authenticity of the personal choice. Since the role of medicine is an
indispensable part of power over life, Tim’s insistence to keep his body in the productive realm
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of economic and social sphere can be a manifestation of that power controlling the moment of
Tim’s death or delaying it infinitely. Therefore when Tim eventually refuses to take his
medicine and dies, it is his ultimate act in making his body non-productive at his own will and
removing it from the socio-economic field which liberates him from the controlling powers. In
that sense, his act is both political and transformative.

S. Carney, in his work The Politics and Poetics of Contemporary English Tragedy
(2013), connects Mark Ravenhill to the tradition of British tragedy playwrights due his attempt
to explore the possibility of tragic experience in a postmodern world. Since the idea of tragedy
is highly eroded in postmodern societies as a result of the capitalist system with its market
values, so does the humanizing experience of suffering lost its meaning, leaving individuals
deeply disconnected from each other, exceptionally fragmented and extremely individualized.
The loss of the sense of tragic experience is closely related to the loss of the value of truth in
life. When Nadia ignores her tragic experience of violence and being treated disrespectfully
while embracing the happy world myth where everything is okay, she creates a fictional world
where the truth is devalued. Likewise, Tim also lives like he would live forever despite the fact
that he could have had only six months to live if he had not taken his pills. Yet, it is first Tim
who manages to shatter his illusions and this manifests itself in his speech at the hospital when
he refuses to take his pills. He admits that he lost the sense of where his life was heading and
says, “My life was a tragedy and that was frightening and sad and it used to do my head in. But
I knew where everything was going. Bit by bit my immune system would break down until...no
fixed figure” (Ravenhill, 2001: 196). Tim regains the sense of tragic through his awareness of
his own mortality and the transitory nature of life.

Such capitalist negating of the tragic experience might be related to the phenomenon
called by Mark Fisher “the malaise of thinking that there is nothing new” (2009: 10). By this
he means all hope for the emergence of a new system that will replace capitalism has been
totally abandoned. This kind of thinking occurs as a result of the capitalist effort of emptying
meaning from life, and it leads to the creation of the cynical worldview that “nothing changes”.
Likewise, a closely related term “crisis” is also emptied of its meaning in postmodern culture,
since the normalization of crises becomes the end-result rather than being an apocalyptic
experience. Crisis now becomes a part of everyday life and the loss of its significance is
transmuted into the traumatic communal experience that results in the gradual erosion of the
social fabric.

Anxiety and fear is disavowed from the world of youth which could have brought about
change. Since they live a meaningless existence due to the death of metanarratives,
depoliticization and emptying of values from life, they tend to show a detached outlook on life
that results in the passive acceptance of their current situation. This ‘coolness’ create some
detrimental effects on their life such as numbing their feelings, hindering self awareness,
disrupting the meaningful connection to others and devaluation of life.

According to Mel Kanyon, “the nineties” represent a “time of fragmentation” and “of
complete uncertainty”, when the “certainties of the left proved to be bogus” (Kanyon in Urban,
2004: 354). Following the Thatcherite era, the newly elected New Labour government, led by
Tony Blair, wanted to align with the youth movement, and so embraced the notion of “Cool
Britannia” which in reality was only “the marrying the free market economics and social
liberalism” (2004: 356). The term ‘“cool” promotes a sense of detachment, nihilism and
spectatorship which are similar to the market economy values Urban explains that the Labour
Party turned to embrace consumer culture for the sheer reason of profit making and the term
Cool Britain represented its marketing brand. Moreover, for Alex Sierz, nineties culture in
Britain was also fascinated by crime and criminals, which find its reflection in the experimental
themes and motifs of in-yer-face theatre. The term “In-yer-face theatre” is coined by Alex Sierz
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in 1990’s to describe a new sensibility in theatre, whose members use shocking techniques,
obscenity and blatant language on stage in order to shatter taboos, reinvigorate emotions and
challenge the general assumptions.

In this vein, Urban associates cool Britannia with cruel Britannia. He goes on to explain
that “Marked by a libertarian attitude of ‘Whatever’, cool is highly individualistic, preferring
the role of detached onlooker to the passionate commitments of politics; and the ‘nineties saw
that attitude become the’ dominant mindset of advanced consumer capitalism” (2004: 360).
These theories are a useful lens for reading Ravenhill’s play Some Explicit Polaroids (1999).

In his play Some Explicit Polaroids, Ravenhill, an English playwright born in 1966,
creates a microcosm where fragmented youth is disillusioned with its depoliticized state, and
market values are contrasted to the socialist values and strong-spirit of the older generation,
who are alienated in a culture which lives by the pleasure principle. In the play, the characters
Nadia, Tim and Victor represent the youth, with its discourse of coolness, cruelty and nihilism
that blends together to form a new ethical vision at a time when government sees Cool Britannia
as another commodity and a marketable product. Ravenhill’s characters represent cultural
degeneration, moral nihilism, spiritual emptiness and relentless consumption that has been
triggered by governmental apparatuses and has led to the denial of meaningful relationship with
others, spiritual fulfilment, moral judgement or authentic experience for the self-exploration.

In their docility, perpetuated by this new “art of government”, they are not made to be
the skilled producers of their lives, but rather passive consumers of products, revelling in their
hedonistic lifestyles within the current capitalist system. Their passivity and insistence on
rejecting the negative feelings also creates situations and events that divulge their frailty and
vulnerability in the face of dehumanizing and alienating forces of the capitalism, where they
indulge themselves into an illusory happy world in their attempt to refrain from suffering, pain
or any negativity. Nadia illustrate this inert state of existence just after she was violently beaten
by Simon again, a friend who she shags once in a while (Ranehill, 2001: 155), and when Nick
asks her what happened she assures him that everything is okay and refuses to talk about it.
When Nick insists, she becomes defensive and says “No. I’m not going to do that. ’'m not going
to latch on to some negative. I’'m not going to do that” (Ravenhill, 2001: 180). The negativity
she refuses is the end-result of the current capitalist system, which represses negativity in
individuals and encourage them to live in a state of perpetual present, a detached outlook on
life through positivist individualism.

The old generation, represented by Nick and Helen, is equally fragmented and utterly
confused in a world where values are determined by such factors as extreme individualism,
inertia, loss of history and politics, objectification of human bodies, and the transactional nature
of private human relationships. When Nick asks them if they are really happy and what does
that mean Tim answers, “It means we are content with what we’ve got. [...] And we aren’t
letting the world to get us.” while Nadia responds “And we are at peace with ourselves. [...]
And we’re our own people” (Ravenhill, 2001: 181).

However in their assertion of the younger characters’ “right to be happy” (Ravenhill,
2001: 183), Tim fills his body with tablets and loses control over his body, Nadia rejects the
negative thoughts and feelings caused by her invisible boyfriend who constantly beats her up,
while Victor just wants to trash himself by establishing a master-slave relationship for the
purpose of some anarchic, extravagant, meaning-ridden private experiences. Their inert and
numb state of existence is disturbed only by Nick’s outrageous scream: “What are you?
Nothing’s connected, you’re not connected with anything and you’re not fighting anything”
(Ravenhill, 2001: 181).
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The young generation’s disillusionment with the present and their growing cynicism
concerning any possible change in future leads them into experiences that are destructive and
violent. Such as Nadia establishes relationships based on emotional dependencies and her body
becomes an object of exchange. Tim and Victor refuses to have any meaningful personal
relationships and enact a master-slave relationship based on transaction. The notion of
“coolness”, which was meant to refer to the marketing production and capitalist values of the
time, changes its significance into “cruelty” in a dysfunctional society.

In his play, Ravenhill reveals that a society which is dominated by capitalist and
consumerist values and the objectification of human bodies and relationships, becomes a
community where individuals are lacking in critical judgement and self-knowledge, and they
are trapped in a nihilist, cruel, meaningless existence. This might sound too pessimistic, but
there is more drama in what the playwright does. Ravenhill leaves room for the possibility of
change, which is suggested through his characters’ struggle for meaning, which might
eventually lead to their transformation.

Nadia is such a character who, through the power of negativity, attempts a
transformation from self-ignorance to self-awareness. Nadia, a young woman who works as a
lap dancer, forms an abusive relationship with her boyfriend, Simon, unseen by the audience.
Although she is brutally beaten by him, she ignores the bruises and scars which Simon inflicted
on her body, and tries a self-help therapy, based on some clichés, by focusing on the positive,
present experiences and wilfully forgetting the past.

She consciously ignores the negative that happens not only in her life but also in other
people's lives. When she is shown an explicit polaroid of her friend, taken by his brother and
father who are “crazy about his body”, she twists the reality of an abusive family into a
misleading positive thing, by saying “so...you’re close as a family” and “a very loving family”,
words which prevent her from the confrontation of the serious issues of abuse (Ravenhill, 2001:
148).

Although she realizes that her closest friend Tim is a loving person who values himself
too little and needs someone who would truly care about him instead of taking a trashy
boyfriend, she refuses to show the same reflection about herself. The world Nadia lives in
redesigns private relationships according to the principles of transaction, as a result of which
the body becomes another exchangeable object. The disintegration of the body from the essence
creates the alienation, which is manifested both on the personal and social levels. Therefore,
her insistence upon spiritual purification, while rejecting her body altogether not only hinders
her accomplishment for a complete authentic self, but also prevents her from locating herself
within the society. When Viktor asks “what is that she is going for” (Ravenhill, 2001: 148) in
life, her response reveals her sense rootlessness and her inability to place herself in the grand
scheme of things: “I don’t know yet. I'm still trying to find out you know? Where I really belong
in the universe. Nothing’s fixed for me, which is cool in a way. Sometimes you just have to let
yourself be open to possibilities before you can really choose you know?” ( Ravenhill, 2001:
240).

Nadia, with her spiritual longing to build meaningful relationships, feels the need for
connection, love, and caring for other, but in a society that lives by the pleasure principle her
desire remains unfulfilled. Such longing is reflected in the following dialogue with Tim:

Victor : Spiritual? She says you’re spiritual.

Tim : Well, she shouldn’t have done that. Why do you always do this?

Nadia : I didn’t know.

Tim  : Just when I’ve met someone. Just when I’m having some fun at last.
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Nadia : I just wanted him to understand / that you’ve feelings.
Tim : There’s nothing to understand.

Victor : I’'m going.

Tim : No.

Nadia : That you feel something.

Tim :NolIdon’t. I don’t feel anything alright?

Nadia : But you do, I know you do / and I know you want someone in your life because
you’ve got this need...

Tim : Don’t you tell me. I want to have fun.

Nadia : And we feel the need.

Tim  : Just because you’re...Just because you’ve got no one.

Nadia : I’ve got Simon.

Tim : Yeah?

Nadia : Sometimes, yes, often I’ve got Simon.

Tim : And look what Simon does to you. Look at how Simon hurts / you all the time.

Nadia : No, I’'m not listening to all this negative... No, I’'m going now. I’'ll make my
own way back. I’'m going and who knows? I might meet someone on the way
back. Because I’'m open, I'm at peace with myself, I don’t have to...

Tim : What? What?
Nadia : Pay for a...sex ...slave ( Ravenhill, 2001: 243-44).

In her attempt to refrain herself from seeing things as they really are Nadia creates an
illusory happy world scenario, where she can be protected from all that negativity which is
created by the alienating culture, and she tries just to be happy.

Sean Carney describes the state experienced by Nadia like this:

in the ‘happy world’ as they call it, the negative itself has been disavowed from
consciousness and the result is what Horkheimer and Adorno call ‘a positivist decay’, which 1s
the end result of Enlightenment thinking that takes place once the determinate negativity of
dialectical thought is yoked to the project of the absolute and totality. This positivism is
objectified, reified, rationalised thought, living in a state of perpetual present, without negativity
(2013: 253).

Forgetting and remembering are important motifs which are reinforced in Ravenhill’s
play. Remembering represents an important active agent in constituting of the self, since the
individual is shaped mostly by his experiences and memories; forgetting them leads to moral
and spiritual degeneration of the individual. Moreover, forgetting brings disruption and
dissolution, whereas remembering brings continuity and consistency in our lives.

In Ravenhill’s play, Nick is the one who urges Nadia to remember in order to avoid her
personal transgression. Nick’s presence is pivotal for Nadia’s understanding of her relationship
with Simon. He makes an effort to shake her out of her inert state and force her to acknowledge
the illusory world she created for herself, because it thwarts completely any possibility for her
self-realization. Nick’s anger at Nadia for letting a “man walk all over her” (Ravenhill, 2001:
161) intensifies when she stands up for an abusive boyfriend and labels his brutality against her
by a lame excuse of “being a child inside” (Ravenhill, 2001:162).

Christian Schmitt tries to find an explanation for Nadia’s attitude, as he claims that
“[her] refusal to judge a particular situation in the light of a larger context makes it impossible
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for her to make a stand. Generalizations don’t mean anything for her. Making a stand is a form
of self-assertion, and generalizations are a necessary part of it” (2005: 253).

In order to value herself Nadia has to bring her body and essence in the context of
negativity, so that she can make a stand and refuse to be abused. It is only through her embrace
of that negativity she can transform the negative into an affirmation of life. Ken Urban calls it
“the curse of consciousness”, and he stresses “the unbridgeable gap between being a body and
having a body” (2004: 362). It appears that in her denial of the morality and existential
responsibility Nadia let her body become a place of violation. The blood on Nadia’s face is an
ugly reminder that humans are not so easily commodified, and it triggers the possibility of her
transformation. Such cruelty inflicted on her body awakens her consciousness to the horrors of
pain and suffering and forces her to confront the previously unspoken and unseen. Still, she
refuses to truly acknowledge and embrace that negativity. It is only through the reconciliation
of her body and her mind that she can come to the full realization of herself, as a complete
human being. Since the locus for her essence is the body, the violence and trauma which afflicts
the body also cripples the essence. Therefore, the commodification of body and its emptying
from all the values represents a conflictual state, as it brings about the alienation between the
body and essence. In order to become a subject Nadia has to start looking at things as what they
really are and abandon the illusion of the happy world which she created in her mind.

According to Foucault, modern government apparatuses no longer repress the individual
but rather apply the method of “acting upon an acting subject” (1982: 789), by taking control
over individuals’ behaviour or over their knowledge. This means that the regimes of power
operate through the encouragement of passivity, conformist behaviour and consumption. This
power is infiltrated into the everyday life of the individuals and the nature of it is inherently
formless. Saul Newman explains that “this would be what Deleuze and Guattari (2004) called
‘micro-fascism: a kind of authoritarianism and desire for one’s own repression that permeates
the social body, infiltrating everyday habits, behaviours and practices, and inhabiting the
politics of both right and left” (2016: 169). This power manifest itself in the play in Nadia’s
refusal of the negative thoughts and feelings and her tight grip in the happy world myth, Tim’s
creation of a new set of values in the happy world and his deprecation of the actual life and its
values, and Victor’s insatiable eagerness for new and ‘thrashy’ experiences.

Michel Foucault calls this power over life as “biopower”, which is the new type of
governing over the body of the individuals in modern societies. Elaborating on the issues of
power, Paolo Adorno emphasises that “In modernity, power is not only concerned with life and
rooted in subjects as living bodies and the population as a body of living subjects, but power
also work toward specific ends that have been dictated by economics” (2014: 99). Thus, this
new governmental reason is not interested in ensuring the well-being of its citizens but focuses
only to protect the interests of the market and its utility. By making its citizens another
commodity of the market, it controls the will and desire of its citizens through power itself or
in Foucauldian sense it “acts upon the action of others” (1982: 793).

Nadia is only capable of reaching the new state of ‘Becoming’ when her transformation
is triggered by her encounter with Jonathan, a rich capitalist entrepreneur who confronts Nadia
about her feel-good clichés. This confrontation can be related to Deleuzian stage of
metamorphosis. Whereas Nadia sees Jonathan as powerful, strong and attractive, Jonathan sees
Nadia as lonely, unfocused and powerless. In order to avoid her loneliness, she attempts to
seduce Jonathan, by objectifying her body and making it an object of transaction. At this point,
Jonathan shows strength in overcoming his bodily desires, which might be a sign of the power
of the spirit. Another reason might be the fact that he was also once the victim of abuse, his
body still bearing the scars inflicted by Nick. Recognizing his similar struggle in Nadia,
Jonathan tries to help her and manages to build up an anagnoris in Nadia. He, in his eminence,
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tells her about her self-deception and then forces Nadia to admit to herself how things really
are. She eventually acknowledges that the world is terrible, she is alone and there is no one out
there. As a result, Nadia feels dead inside after accepting the negativity that her life is
meaningless and she is utterly alone.

Jonathan’s response reaffirms the market values of capitalism when he says that her
feelings are normal and explains what happens after that:

You’re dead and then you come through that and you embrace the chaos...You see the
beauty of...the way money flows, the way it moves around the world faster and faster. Every
second a new opportunity, every second a new disaster. The endless beginnings, the infinite
endings. And each of us swept along by the great tides and winds of the markets. Is there
anything more thrilling, more exhilarating than that?”” (Ravenhill, 2001: 293).

b

Jonathan’s statement “you see the beauty of...” might be associated with the
transformative power of negativity, since the chaos he experiences may represent infinite
beginning as well as infinite endings. Looking from this perspective, Nadia might reveal the
potential to bring that suffering, this dead feeling, or in other terms, this negativity, into an
affirmation of life and thus, de-subjectivize herself from the power relations in order to bring
the Deleuzian concept of differance. This process of establishing her subjecthood, with its
existential and ethical consequences, might enable her “will to power” and lead to her rejection
of the currently imposed values of consumption.

In negativity there is a constant negotiation between openness, differance , and closure,
certainty. Diana Nicole associates closure with “impoverishment, oppression, entropy,
nihilism” and “openness- which is perceived as more consonant with the dynamics of becoming
itself- is valorised” (2000: 231).

In this new politics of the self, the individual brings both positive and negative aspects
of her own powers, like an artist, creatively oscillating between destruction and creation, and
slipping out of her benumbed state in order to use a critical mind and form an authentic self.
This authentic self is created through a transformative process, from Being to Becoming, and
thus opens itself up to the possibility of affirmation of life through the destabilisation of the
illusion of the perfections of the happy world, and of negating the social order. The final product
of this process is the Nietzschean ‘overman’ or ‘Ubermenschen’, defined not as someone “with
retrospective knowledge of its coming to reason but in its enacting again the Dionysian
metabolism of life as negativity” (Nichole, 2000: 110). In other words, the individual possesses
the artistic power and experiences delight in shaping and reshaping the individual’s world.

The Nietzschean concept of negativity and “will to power” is relevant in this process of
‘becoming’. It is considered by Nichole as “will to drive” as she relates the Nietzschean concept
of will to power with the Dionysian/Apollonian nature: both a creature and creator, revealing
both destruction and construction, representing artist and reason, of differentiations and
bringing the pieces into a form.

She also claims that humanity is a privileged species who has an unprecedented power
to practice an intensity of will to power, “however, the difficulty lies in understanding how it
can both affirm (return to) life in its sensuous heterogeneity and sustain its creative symbolic
powers” (Nicole, 2000: 110). And this will always be the struggle between the Dionysian and
Apollonian with neither emerging as an ultimate victor.
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CONCLUSION

The happy world myth that Nadia created is used to serve for the purposes of self-
preservation in a world that is destructively chaotic and dismissive, yet unavoidable; in that
world memory is repellent as it is a reminder of the suffering and pain that the ’real” world
generated. However, at the end of the play the illusion of a happy world myth is shattered and
this might be the first step for Nadia in her ‘Becoming’ through her ‘performing’ the
renunciation of truth, as opposed to her ‘inert’ affirmation of truth.

In her attempt to see things as they really are, she de-subjectivizes herself from social
order and challenges it accordingly. This might be considered as the new horizon for a politics
of the self that opens up for her. Thus through the character of Nadia, as written by Mark
Ravenhill, we have a new way of thinking about negativity as an indispensable part in the
destruction and the reconstruction of the individual self and a necessary component for
individuals as acknowledging such negativity generates will to power and have the potential of
transforming the self.
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